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About Five-Year
Increments

Ten years ago, on November 1st,the NYU Abu Dhabi Art Gallery opened its first
exhibition. At the time, on Saadiyat Island, the university was one of the very few
public spaces open in the Abu Dhabi arts scene. This decade has seen a proliferation
of arts initiatives on Saadiyat, in Abu Dhabi, in the UAE, and across the GCC. Our
hope is that this this five-year survey will become a recurring one (a “quinquennial”)
that helps record snapshots of the GCC’s creative practices in years to come.

Among the developments in that first five years was the evolving mission of the

NYU Abu Dhabi Art Gallery. By 2017, we had formalized an ongoing study of the art
histories in the region, beginning with the avant-garde community in the UAE, with

an exhibition titled But We Cannot See Them. It had become clear to me at the time
that the recording, documenting, and exhibiting of arts practices in the region was a
critical activity for a university such as NYU Abu Dhabi. Then, 5 years ago, we opened
Speculative Landscapes, which was a spotlight on four rising artists who were, at the
time, all based in the UAE: Areej Kaoud, Ayman Zedani, Jumairy, and Raja’a Khalid.

Five years ago, in 2019, the UAE’s cultural landscape was already dramatically different
from when we opened in 2014. The Louvre Abu Dhabi was open, and nearby the Mina
Zayed district had its first space, now known as 421. The Cultural Foundation Abu
Dhabi had reopened after renovations. Likewise, on the grassroots side, a group of
artists had opened a studio and exhibition space, known as Bait 15, which played a
critical role in making visible the emerging artist community. In Dubai, the Jameel Arts
Centre had just opened. Alserkal Avenue, the arts district in the industrial area of the
city, had recently launched a new expansion, including the Concrete exhibition space
and a vibrant artist residency program. Sharjah, already a longtime anchor of art and
cultural institutions, also launched the Sharjah Architecture Triennial in 2018.

Since that 2019 exhibition of rising UAE artists, we have witnessed continued
expansion and deepening roots of the artist community, with established local
artists, some active for almost half a century, being joined by growing generations
of artistic and creative practices, from here and abroad, and nourished by
expanding cultural infrastructure, alongside artist-run initiatives.

Of course, the most formative event of the last five years has been the pandemic.
It initiated deep soul-searching among institutions and artists everywhere.
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Coming out of it, the UAE bounced back with what felt to many like even more
intense activity and vibrance: the Richard Mille Prize for artists of the region
launched at the Louvre Abu Dhabi. More artist-run spaces opened. Saudi Arabia
inaugurated an era of global-facing arts initiatives, in particular a cluster of epic
biennials and annual art festivals. In Abu Dhabi, the Mina Zayed district has
emerged, and Abu Dhabi has launched both a public art biennial and a light-art
biennial. At NYUAD, we continued our support of research on regional art histories,
with Khaleej Modern (2022), guest-curated by Dr. Aisha Stoby, looking at the
emergence of modern art in the countries of the GCC.

Today, for this ambitious 5-year “snapshot” of creative practice in the GCC, Duygu
Demir and | partnered on conceiving an approach to survey the region’s activity,
while acknowledging that a true survey would not be possible in any comprehensive
sense. Also, | am acutely aware of the challenge and limitations—along with the fresh
perspective we may bring—of curating “from the outside,” and we felt it was crucial,
therefore, to hear from within the artistic communities across the GCC. This led us
into dialogue with a great many artists and curators. We'd like to thank them for their
time and energy in these exchanges. Together, we noted key rising and established
artists that had particularly rich creative output in the last five years, within their
communities. The resulting exhibition includes 21 artists and collectives, with
projects that span architecture, design, painting, performance, photography, video,
installation, and sculpture.

Maya Allison

NYUAD Art Galleries Executive Director
Chief Curator and Senior Research Scholar,
NYU Abu Dhabi

This exhibition is co-curated by Maya Allison and Duygu Demir
(Curator and Assistant Research Professor, NYUAD). With special
thanks to Curatorial Interlocutors Abdullah Al Mutairi, Aseel
AlYacoub, Ali Ismail Karimi, and Ayman Zedani, as well as to our
colleagues with whom we were also in dialogue: Munira Al Sayegh,
Aisha Al Muftah, Vasif Kortun, Aisha Stoby, and Alaa Tarabzouni.



Intertidal
Practices

Between the Tides: A Gulf Quinquennial is a non-comprehensive survey exhibition
focusing on practices that are directly or tendentially based in the Gulf. It features
21 artists and collectives from across the region, including the UAE, Oman, Qatar,
Kuwait, Bahrain, and Saudi Arabia. Set to recur every five years, this first iteration
of the quinquennial showcases works across the fields of visual arts, architecture,
and design, featuring painting, video, installation, photography, and sculpture.

To expand our curatorial perspective, we were in conversation with artists and
practitioners from across the GCC countries. Some of these exchanges turned into
more sustained discursive engagements, and those who provided them became the
exhibition’s “curatorial interlocutors.” We are grateful to Abdullah Al Mutairi, Aseel
AlYacoub, Ali Ismail Karimi, and Ayman Zedani for their contributions and company.

The title of the exhibition, Between the Tides, is a nod to an understanding of
time as cyclical, referring both to the regional foregrounding of lunar rhythms and
to the cadence of the exhibition itself, which intends to register and re-present
projects and ideas that left a mark. The reference to the ebb and flow of tidal
movements also suggests a relocation of matter—such as water and sand—that
can be revelatory or concealing. Be it physical or symbolic, and whether things are
sequestered from view or laid bare, intertidal zones are vibrant, vulnerable, and
resilient, like the thinking and making behind the projects presented here. While
the practices included reflect a diverse array of interests and methodologies,
spanning burgeoning as well as established practices, the works selected

find points of convergence, such as urban transformation, ecological change,
negotiations of heritage, tracing of identities and communities, spatial politics as
well as questions of representation.

The layout of the space does not prescribe a linear route and allows the visitor

to make their own course. While this enables some of the connections between
the works to come through, others have to be made in the mind’s eye. Zedani’s
tracing of ancient fig trees, the heat as captured by Alfaraj, Al-Fayez’s resuscitation
of regional weather vocabularies, AlYagoub, Hussein, Al Saeed, and Al-Maati’s
research into Kuwait’s desert hinterland, Motawa’s investigation into contaminated
mudlands, or Ahmad’s rendering of land seen as landscape are all reflective

of misgivings about our current relationship to nature. To this can be added
Alnoaimi, who is not participating in the exhibition with a tangible work but an
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intertidal walk. In one way or another, Al-Tamimi, Divecha, Almubarak, El-Malak,

Bu Yousuf, and Benton trace a person, a personal story, or a dream, all of which in
the end touch on something larger than the individual, whether it is about labor, a
history of movement, or a belief system. Al-Maria has two works in the exhibition
that participate in both of these, the ecological and individual discursive fields.
Harb, Al Dhaheri and Brahim let the human body or its absence speak for itself,
either loudly or very quietly. There are also moments of lighthearted rigor: Civil
Architecture fuses architectural analysis with humor, and Zakharia and Karimi

find joy in bringing people together to pose for portraits. The exhibition’s identity
design was also treated as an artwork: commissioned to Mohammad Alsharaf, the
variety that the exhibition presents is found in the design’s ample use of typefaces,
riffing on the Gulf Cooperation Council’s logo as well as loosely referencing a map
of the region. A late addition, Deepak Unnikrishnan's collaboration with Benton's
work in the Reading Room attests to the many conversations that happen among
creators, whether they are actual or imagined. We are glad to be able to provide
the space for them to become public. Rather than presenting a coherent "picture"
or illustrating a curatorial imposition, together, these projects attest to the diverse
cultural practice fueled by the Gulf.

Duygu Demir
Curator, Research Assistant Professor
NYU Abu Dhabi



Curatorial
Roundtable

To chart a path for this ambitious remit of a five-year “snapshot” of practice
in the GCC countries, Duygu Demir and | reached out to many artists and
curators based around the region, informally and formally, to expand our
perspective on what is happening in each of these areas today. We had
conversations with a range of practitioners, from past collaborators, including
Munira Al Sayegh, Aisha Stoby, and Vasif Kortun, to newly met scholars and
practitioners around the Gulf, including Aisha Al Muftah and Alaa Tarabzouni.

With four in particular we developed longer dialogues, and acknowledge their
role in this process with the designation “Curatorial Interlocutor.” Working
across the range of cultural production, they include Kuwaiti artist, curator,
and researcher Abdullah Al-Mutairi, architect Ali Ismail Karimi, from Manama,
the artist Aseel AlYaqoub, who also co-founded Safat Studios, a center in
Kuwait for the creative community, and Riyadh-based artist Ayman Zedani.

In our first group-wide conversation, after the work selection was complete,
we had an extensive debate about what the title of the exhibition should be:
Would “Khaleejia” connote only local citizens, and is it a tired, over-used term?
Is there any other word for “quinquennial”? And the debate went on through
many Arabic and English iterations.

A month later we rejoined the interlocutors for a second and final group-wide
conversation, in which we explored the larger picture that emerged in this
process, and attempted to draw out the view from within their own practices.
In the text that follows, we have excerpted this exchange, starting with
areturn to the title of the exhibition itself, prompted by our questioning of,
and discomfort with, the word “Gulf.”

Maya Allison

Maya Allison: As a group we have discussed, debated, analyzed, and questioned
what might make sense as a title for an exhibition that occurs once every five

years, one that is not a “definitive survey” but a snapshot or pulse-check, and that
encompasses practices rooted in the GCC countries, but not by passport or even
residence. Eventually, we settled on the current title, and the word “Gulf” to capture
the scope of those in this exhibition. How do you feel or think about this designation
of “Gulf” In your own practice, and as you look at the list of participants in

the exhibition?

Abdullah Al Mutairi: The single word “Gulf” as a descriptor will likely
always be contentious since it describes a body of water that connects
more than just the GCC (also contentious is the use of “Arabian Gulf”
vs. Persian Gulf”). In the [art collective] group “GCC,” we're more
interested in how these terms are being used within larger structures
than in their accuracy in describing our “identities.”

Aseel AlYaqoub: Expanding on Abdullah’s comment, using the term
“Gulf” without specifying Arabian or Persian broadens the exhibition’s
scope. It includes not only those directly connected to this body of
water but also individuals from landlocked cities or those situated on
the other side of the Red Sea. This inclusive approach also welcomes
artists who may not be Arab, Persian, or from the GCC, but who have
lived in the region long enough to offer valuable insights, critiques, and
observations based on their experiences.

Ayman Zedani: | believe it is crucial to highlight the specific
developments in the Gulf Region’s art scene. While most art events

in Gulf countries are either local or international, there is a lack

of regional focus. A recurring, uniquely Gulf-focused exhibition is
essential to foster a sense of community among artists and showcase
their responses to our current era.

My work primarily centers on the Gulf, exploring the diverse landscapes
of its mountains, deserts, and seas. Living in various parts of the region
has allowed me to experience and appreciate its rich cultural tapestry
of both, human and non-human.

Ali Ismail Karimi: As Civil Architecture, we usually refer to ourselves

as practitioners based in the Gulf. It allows us to understand our work
within a larger geography, with its various ecologies, peoples, geologies,
etc. Saying we're based in the Gulf also makes the sea an extension of
the place where we are based, allowing the practice to spatialize itself
within the flows of people, goods, and materials in the larger landscape
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that includes India, Iran, East Africa, etc. It allows us to root the sense
of responsibility to a larger territory which is in many ways the “scope”
of our practice. Perhaps seeing our remit through a geographical region
is a dated approach: it admittedly feels very early 20th century, or "Area
Studies" perhaps, for one’s practice to have a geographical limit to one’s
area of interest. For us, what we do enjoy about that perspective is that
we can take on non-architectural issues because they are spatially
relevant even if they might not be relevant to architectural discourse.

I'd say the tricky thing about the Gulf as a category, particularly from a
curatorial perspective, is that it might pull together practices that are
spatially adjacent but conceptually or temporally completely unrelated.
Because of how varied the Gulf’s education system and influences are,
you can have people who built their practice in the ‘90s but operate
with ideas that might be early 20th century (depending on where they
studied or who they studied under) or people who are peers but studied
in such different contexts that there is no commonality between their
practices because they come from completely different lineages.

Looking at the artist list | feel like there is a lot of common ground
and shared preoccupations between the practices, while also having
a few practices exploring completely different lines of thought,
which is great.

Maya: This exhibition looks at the last five years of production in the GCC. We
would love to hear about your experience of the last five years. What factors were
key for you, and for what have you observed shifting in the regional arts ecosystem?

Abdullah: Covid-19 really changed a lot of things, including the
dynamics within the art scene in Kuwait and the wider region. It was as
if we were all bumped up a level after 2020, and now a new generation
is taking over. Kuwait in particular felt, and still feels, isolated from

the wider cultural developments in the GCC in a way that seems
advantageous, maybe allowing a different culture (in the scientific
understanding of the word) to develop. There is no pressure here to
produce or perform for an audience, so it feels much different than in
Saudi or the UAE, where many of the institutional exhibitions seem to
be outward-facing.

Ayman: | consider myself part of a cohort of artists who have
experienced the cultural shift firsthand. We're intimately aware of the
surreal nature of this transformation. It's a daunting task to grasp the
full context while we are still in the midst of it. As | often say, we will

only be able to fully understand this current era in retrospect, which is
why | think this exhibition is important: Arabia’s Gulf Archive.

Aseel: A five-year period is ideal for capturing societal, political, or
generational shifts, as so much happens during this time. It is long
enough to reveal significant changes, such as the rise of Saudi Arabia
as a transformative cultural force in the region, yet shorter than

a decade, which might overlook emerging voices. This timeframe
allows for the observation of substantial developments, including the
resurgence and competitive drive within the regional ecosystem from
grassroots to institutional levels.

Ali: The biggest impact of the last five years for Civil Architecture has
been the return of Saudi Arabia to the cultural sphere, which contests
the UAE as the nexus of cultural discourse. It is hard to articulate the
impact of Saudi’s influence just yet, but | would say it has changed our
relationship to the idea of "audience".

Because there is a huge population in Saudi, there’s not a sense
that cultural work is being produced in vacuum, and the audience
isn’t seen or discussed as a monolithic entity. So, for example, with
the Islamic Art Biennale we had conversations about how legible a
project might be to schoolchildren, retirees, people who are attending
an art fair for the first time, people who have only received high/
middle school educations, people who are educated but only speak
Arabic and are not bilingual, etc etc. It was an interesting thought
exercise because previously, as cultural producers, we felt like we
were oscillating between art for an external international entity, who
we never actually interacted with, or for a very small subset of the
regionally based population. In Saudi there can be that dynamic,

but the sense that there is a greater untapped audience shifts the
conversation and prompts more varied conversations about who

the audience may be and how to make work that resonates with
various demographics. I'd say it removes the question of whether art
is necessary and replaces it with how that art is being, or not being,
received. The question of who is our "core" or constituency arose for
the first time, and while | do not believe in producing worked aimed
at an audience, there is still the desire to think of works that would
resonate with an audience.

Other things have happened in the past five years, like the pandemic,
the end of the Gulf crisis, etc. but they feel like minor notes rather
than major notes.
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Duygu Demir: During the studio visits and conversations we have conducted in
preparation for this exhibition, I’'ve noticed that in the Gulf, the path to being an
artist is not always a direct one. Some of you have studied other subjects because
funding or study abroad opportunities were only available in fields other than art.
For the architects in the group, you continue to oscillate between artistic/visual/
research-based work and more functional production modes. Some artists worked
in cultural institutions before deciding to pursue careers as artists. And some of you
still maintain other bureaucratic jobs to sustain your respective practices. So, what
motivates your visual production? What do you find in this form of creating and
sharing knowledge that is distinctive?

Abdullah: As you mentioned, since Kuwait no longer has scholarships
to study art, most creatives have resorted to studying architecture or
graphic design as an alternative, and then try to balance their interests
once they graduate. I've noticed that these programs have really limited
the ways in which the current generation thinks about art... everything
is very sterile and overworked. Instagram-able. On the other hand,
those who take on administrative positions seem to be doing so in the
hopes of changing the culture from within, but many of them become
disillusioned with art in the process (or frozen). What | think motivates
this generational move towards “art” is a desire to be seen amidst the
wider developments in the region, and the overwhelming coverage
about these changes around the world. Maybe you should change the
exhibition title to “Between the [Content] Tides” since many artists

are struggling to stay afloat instead of just letting the waves hit them.
What motivates me in particular is annoyance with people who visit

for two weeks (if that) and secure a book deal to “educate us” about
your history and our problems. There is still a lot of research to be done
here, but | wish more people actually living in the region would go for it,
whatever their nationality may be.

Aseel: The path to becoming an artist is often influenced by external
factors, such as financial considerations or societal expectations,
which can sometimes divert attention from pure artistic practice.
However, diverse experiences can enrich one’s work by integrating
insights from various fields, much like Dr. Ahmed Mater’s approach.
Personally, | believe that an interdisciplinary approach—incorporating
history, architecture, and the sciences—facilitates a more nuanced
exploration of themes such as identity, power, and space. This
approach adds dynamism and flexibility to any practice. For instance,
my architectural background allows me to design exhibitions and
explore themes like nation-building, while my interests in history,
cultural sociology, and post-colonial studies drive my ongoing inquiries

into our past, present, and future. However, unlike architecture, art
does not need to serve a practical function; instead, it can focus
on reflections, commentary, and themes that captivate the artist’s
attention. We don’t need to be problem solvers, which is a relief;
however, there is still a responsibility to ask the right questions. |
find that wearing multiple hats helps in shaping and disseminating
knowledge more effectively.

Ali: Initially, what motivated us (Civil Architecture) was wanting to
find ways to call attention to and solve issues we felt were urgent.
Then you realize, or at least we realized, there was not really an
urgency because we were not in a position to solve anything—only to
attract an audience. And then after that, we found that our idea of an
audience was different from the actual audience—because a lot of
people might not care about an issue we thought was critical, so we
had to build our audience.

Building an audience is different from attracting one because it
meant that we had to be clear about what we found interesting and
to communicate that fascination to people not interested in whatever
we were saying—and it had to be interesting enough to us that we
could keep working on it. | state this, perhaps obvious, point, because
once you remove agency from the matter, potential to make change,
or a sense of responsibility over an issue (say for example public
housing), then all that remains is the pure selfish desire to work on
something you find compelling and necessary. In the Gulf selfishness
is the only form of generosity, because it’s the only reason to produce
critical work.

Ayman: It is this urge to create, to bring about something unnoticed,
and | think it is something inherent in all people but | guess with artists
specifically, is just very prominent. Within my practice, it is about re-
storying and weaving new narratives to help guide us to re-establish

a sense of kinship with all the denizens of this planet, from the past,
present, and future.

Duygu: This exhibition looks at visual production in the last five years, which
was an eventful time in the Gulf and across the world, to say the least. On the
one hand, there were local political developments, such as the lifting of the
blockade on Qatar, andwar and various other conflicts. There were also financial
and institutional shifts, such as various Gulf countries, for example, the UAE and
KSA acknowledging or reiterating arts and culture as a major part of their future
social and economic plans, and consequently, the proliferation of museums and



other support structures for the arts. On both the global and local scale, there
were ecological catastrophes, and anomalies, signaling a quicker impact of global
warming on urban and rural life. Do current events play a part in shaping your
practice? Another way to approach this question would be, how is the personal and
the political balanced in your practice?

Ali: We try to avoid any events in the present affecting the practice.
Civil Architecture’s modes of production are geared for a certain
timescale. Buildings and publications are on a longer timespan than
most current events—a book might take one or two years to make,
buildings take even longer and both last for a long time. You can’t build
a practice around knee-jerk reactions or immediacy because as soon
as you've reacted, the world has moved on and your voice is dated.
Articles or social media posts are quicker and more appropriate for that
sort of reaction, but that’s not the medium we work in as a practice. We
think of our work inhabiting the long-present, solving issues that have
persisted or thinking about things that are given norms in our way of
life—and that requires a longer look and a longer answer.

Ayman: The past five years have significantly influenced my artistic
practice. The economic and ecological shifts in the Gulf and globally
have created a complex and challenging environment for artists.

Personally, these events have shaped my perspective and informed my
artistic concerns. The heightened awareness of climate change has
influenced the themes and narratives | explore in my work. My focus,
however, is on the challenges of environmental degradation and the
loss of biodiversity. By addressing these themes in my work, | aim to
contribute to a deeper understanding of our world and inspire others to
engage with these issues critically.

Abdullah: Yes, they definitely do. These events seem to play a part in
that they help artists decide their next move—who they’re open to
working with, what they want to say in their work, or if they even want
to make art anymore given these shifts. | think everyone and their baby
is aware that we have to find a way to navigate questionable systems,
so how can regional artists do this without completely compromising
their integrity? In Kuwait, artists are questioning opportunities more,
and I'm happy that they are. There are plenty of opportunistic artists
though, so | guess it evens out... | really think the last five years raised
questions about what it means to be “Khaleeji.” How we see ourselves,
who we want to be, and who we will align with in the future. Just check
TikTok and you’ll see what the people think. Said covertly though, lol.

Aseel: Addressing the present inevitably involves examining the past
and considering future projections. This approach was central to Space
Wars the work to be exhibited, where Yousef, Saphiya, Asaiel, and |
explored historical arcs, archival footage, contemporary observations,
and future proposals. The term ‘desert’ became a focal point, reflecting
its depiction in colonial accounts and its ongoing influence on how we
interact with this landscape today. Additionally, we juxtaposed local
narratives—from fighter jet pilots to historians—with perspectives
from international academics and artists to highlight different
interpretations of our not-so-shared experiences. This raises questions
about the legitimacy of these perspectives and the extent to which we
can fully articulate the present while still living through it. Often, the
repercussions of current events take years or even decades to become
clear, and with ongoing environmental and cultural shifts, documenting
these changes is a continuous process.

Maya: How do institutions and artist-run spaces look where you are, or from where
you stand? What is your relationship to institutional vs. independent activities?

Abdullah: The cultural sector in Kuwait has been in a bit of a rut
since the first Gulf War (likely even before that). But luckily nothing
is being rushed, so | see potential in what could happen in Kuwait in
the next decade or so. A lot of cultural projects are being headed by
younger artists, which doesn’t always mean it'll be good but at least
it’s something new. | think most young artists here have given up on
cultural institutions, but | still try to go to institutional exhibitions to
keep up with what’s going on there. For the most part, creatives are
more interested in being independent, or at least having their more
“serious” engagements be independent. | think that might have to do
with our unique political history in Kuwait. We're still figuring it out...

Aseel: | agree with Abdullah’s view: institutional support for artists

is limited, with state-run spaces often falling short of contemporary
needs and being controlled by a select few. This scarcity has led to
the emergence of independent initiatives like Safat Studios, which
provide a space free from institutional constraints. While institutions
offer specific resources, they can be rigid and disconnected from the
realities of contemporary art. Unlike state institutions, which frequently
uphold a singular narrative, independent spaces—particularly

those that have emerged in the past five years to fill the void left by
the closure of many galleries—offer a more diverse and inclusive
environment. Here, artists have the freedom to explore and express
their ideas without the limitations imposed by institutional oversight.



This contrast highlights the distinct relationship between institutional
and independent initiatives.

Ali: Civil Architecture’s relationship to institutions and artist-run
spaces is a bit strange because we are an architectural practice that
does exhibitions and cultural/curatorial work. | think most institutions
aren’t sure what to do with us. To mitigate this uncertainty from
commissioners/clients, most of our projects begin as independent
activities that eventually find a life with other entities. Rarely do we
get approached for projects in advance of six months. There are no
three-year exhibitions or long-term cultural commissions (at least

not where we are yet) so if we want to develop a project we typically
begin it ourselves and have a three- to six-month head start before the
eventual one-month or two-month deadline invitation rears its head in
the fall or winter. We have to have our projects clear in our heads and
the relationship between them preexists a commission or chance to
exhibit. We typically operate in one- to two-year thematics, and the
projects we do in that period fall under a certain theme, this way the
work develops from project to project, and as a whole the projects
make sense together.

Duygu: I've observed that the word “heritage” is used often in the region, sometimes
in a fast and loose way. | think a majority of the artists in this exhibition do think
about heritage, both personal and societal, and have an approach to it that falls
outside the prescribed understandings of it. For example, some of you are committed
to writing histories that fall outside the purview of “official” histories, undoing the
erasures that have personal, ecological, or political reverberations. In short, what do
you consider heritage, and how do you engage with it in your practice?

Abdullah: Heritage is what we inherit from previous generations and
is something that transcends prescribed boundaries (borders, time,
lineage, etc). Heritage is what we decide is important but sometimes
forget why, so it’s personal. Heritage can be a beautiful practice or
an ugly building. A retelling of a story, or a dusty stack of books. You
decide what it is and what you take forward with you.

Ayman: My primary interest lies in natural heritage. I'm drawn to
interpreting the land and its inhabitants, seeking to understand the
visual mnemonic of a particular landscape. From this understanding,
the stories for my projects emerge.

Aseel: Heritage extends beyond merely preserving the past; it involves
an active engagement with the narratives, histories, and memories

that shape both personal and collective identities. Understanding
heritage requires us to explore why certain aspects are deemed
significant, recognizing it as a living, evolving concept. This includes
not only official histories but also marginalized, forgotten, or erased
stories that have been overlooked or deliberately silenced. Engaging
with heritage means questioning dominant narratives and uncovering
hidden layers of history. This process involves deconstructing
symbols—such as old stamps or architectural elements—to reveal
their complexities and contradictions. Like tradition, heritage

is continually invented and redefined so what constitutes it? Its
contemporary role, whether culturally beneficial or detrimental,
should also be critically examined.

Ali: We rarely use “heritage” as a term in our Civil Architecture practice,
so I'm not sure if it is really the way we think about the past or, let’s say,
common influences within our immediate geography. We usually use
“perspective,” “ways of seeing,” or “world-view” (once we used “cosmo-
vision” but that quickly fell out of favor). The interest in the historical

is more of a fleshing out our way of seeing the world and looking for
precedents that expand the existing framework of the oil-exporting
nation-state. It’s less about heritage or preserving culture or any idea of
indigeneity—it’s purely in looking at something and saying “ok how else
could we have understood this” or asking: “How do we live, how did
people live, how could we be living?” | really appreciate practices that
feel like they operate in their own frame of logic, references, and world-
view. Ones that construct a sense of the world that feels—maybe not
self-enclosed, but whose logic and values are internal to the practice
and its operation. To get there you have to be able to cobble together

a sense of the world, precedents, and ways of living—I wouldn’t say
that’s heritage because heritage implies stewardship, ownership, or
exclusion—I'd say it’s more a philosophy or worldview. I'm interested in
this way of seeing practice and context because anyone can partake in
that, whereas heritage might be more exclusionary.

Duygu: Scholars have called this period “petro-modernity” and critics working in
the region often refer to cultural production supported financially here in the Gulf as
the outcome of “petrodollar richesse.” Do you consider yourself a product of those
conditions? Do you think there is a discursive or artistic trait or characteristics
distinctive to the Gulf? If so, how do you negotiate this in your work?

Aseel AlYaqoub: | might identify as a product of colonialism, petro-
modernity, and post-war contexts. However, | find these labels a bit
problematic and often limiting, as they can become tropes that address
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external perceptions rather than capturing the complexities of my own
experience. For instance, petro-modernity cannot be fully understood
without considering the region’s colonial past. The Gulf’s oil production
sites, established by imperial powers like the British and Americans,
were imposed before the region had the opportunity to define itself.
This historical legacy continues to shape the present, compounded by
a reluctance to fully acknowledge our pre-oil history.

My work engages with this unresolved tension, exploring the
intersections of identity, power, and history in a region often more
focused on its future than reconciling with its past.

Although the term “petro-modernity” is used by scholars to explore

the impact of oil on the Gulf region’s identity and development, it often
reduces the region’s experience to its economic and industrial aspects.
This usage highlights specific aspects of the oil-driven transformation
but can overshadow the region’s broader cultural, historical, and social
dimensions. For example, despite the significant role of fracking in the
U.S., the term “frack-modernism” is not commonly used to describe
American identity or development.

Abdullah: Yes, obviously | am. When you grow up near oil refineries and
everybody your age has lung problems or other health abnormalities
you realize that what’s most important is to help that visiting professor
coin a new neologism to keep tenure abroad. If casting aside all
cultural production helps get her another year of funding, then sure,

| get it. Maybe she didn’t have time to see anything between visits to
the corniche and the workers’ slums. Maybe her PhD student really
couldn’t fit in a visit to the GCC before publishing their dissertation on
local art, so good for them for securing the symposium run of a lifetime.
“Scholarly work” isn’t as rigorous when it has to do with cultural
production in the Arabian Peninsula. It’s interesting to see how these
misinformed opinions, based on a few rushed interviews with whoever
was available given 24-hour notice, become the framework in which the
rest of the world understands and discusses our cultural production.

Ayman: | believe we require a Gulf-centric narrative that is not dictated
by external forces. A narrative shaped by the region’s own people, not
just for our generation but also for future generations.

For now, | consider myself a product of the Sarawat Mountains.

Ali: There’s the oily part of living: highways, air conditioners, and car-

oriented city planning, but those are global conditions, as prevalent in
the Gulf as they are in the US. The unique aspect of petro-modernity
in the Gulf is less the intimate relationship to petroleum or oil-
dependent living and more the direct and constant engagement

with the state. In many ways what has happened since the 1930s

is that the growth of the State through oil revenue has effectively
turned everyone into an extension of the state. This isn’t just looking
to the State for commissions, or payments for projects, or all the
appurtenances of state-sponsored cultural production, it’s actually

a distinct change in tone and the discipline of how one speaks to
their audience. There’s a decorum to it: how you speak to the state,
how you’re expected to speak for or on the state’s behalf, a mode of
conduct that is expected when the state is the largest (or only) player
in the cultural scene. Often the state is the client and audience, and
that modality or the prevalence of that relationship within everyone’s
practice is what is most distinctive about cultural production within
the Gulf.



Abdulrahim Alkendi

Shahada, 2024
oil on board, 80 x 160 cm

This painting spells out the two
testimonies of the Shahadatayn, which
acknowledge the oneness of God and
the prophethood of Mohammad, and
are uttered to confer the sayer as a
Muslim. For this, Alkendi assigned

a combination of Os and 1s to each
letter of the Arabic alphabet, and
patiently transliterated the text. The
transliterated Shahadatayn is applied
by the artist using a technique intended
to reference certain street signs
commonly seen in this region. These
signs, which act as reminders of Allah
and offer blessings upon the Prophet,
are usually made with paint on wood
by calligraphers who create signage for
commercial and other purposes. Over
the years, this practice has evolved

to using stickers on aluminum plates:
placed on sides of the road, they mimic
traffic signs.
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In his work, Alkendi often isolates a
traditional practice and projects it into the
future to test its long-term viability.

This gesture to “translate” an Islamic text
to a contemporary yet personal idiom is
based on an earlier work by the artist,
“The Binary Quran” (2021). In it, Alkendi
boiled down the language of the Quran
into the language of the binary code using
the same system described above, in an
attempt to “disentangle the complications
of history, politics, and language in past
translations of the Noble Quran.” Although
the assumption was that the binary
Quran would be simpler, it admittedly
added yet another complication to the
question of translation and interpretation
of this text. In the case of Shahada and
The Binary Quran, the artist aims to
provoke a discussion about the future of
human language and its potential impact,

particularly as technology continues to
shape human communication. Alkendi
envisions the possibility of sending these
paintings and other Islamic texts to the
future, “in the hope that they will be

read and appreciated by both humans
and robots”
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Afra Al Dhaheri

Collective Exhaustion, 2023

mixed media (aluminum, cotton fabric,
wood, cotton ropes, LED), light, sound,
338 x52x880cm

Collective Exhaustion was initially
conceived as an artwork that came alive for
three hours per day for three consecutive
days. Visitors were encouraged to

spend time around a towering aluminum
grid structure that held in its various
openings piles of cotton marine rope,

an element Dhaheri often uses in her
work. A performance without performers,
Collective Exhaustion was presented in
the artist’s studio and came alive during
these select hours by the activation of the
sculptural elements through a partially
planned, partially improvised program

of sound and light. Here, this program is
reconceptualized for the gallery by the
artist and her collaborators, Dario Felli
(sound) and Cristian Simon (light). It still
retains its structure of a 30-minute unit,
which gets repeated with variations over
the course of the eight hours that the
gallery is open daily.
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In the initial presentation of the work,
the soundscape was created using a
personal archive of sounds that were
then manipulated. Re-composed as

a loop for the exhibition, the sound
structure of the work is now based on the
recordings from the initial performances,
thus carrying the memory of the original
event. While this new structure of the
soundscape does not have a beginning or
an end, it features moments of intensity
and dramatic effect as well as more
quiet and meditative sections. There

are also what the artists call “gifts to

the audience,” where the simsimiyya

(an Egyptian lyre) or the daf frame drum
can be heard. The structure for the
sound dictates the structure for the

light program, which is made up of direct
profiles on the ceiling, soft and dynamic
pixel LEDs on the sculptural element, as
well as indirect light that is reflected off

the walls. Amplifying the soundscape

and programmed in response to it, the
relationship between the shifting colors
and their juxtapositions are intended to
render visible different aspects that make
up the work, highlighting its materiality in
some moments, and pushing its physical
presence to the background at others.

In Collective Exhaustion, the artist invites
the visitors to momentarily step away from
the overstimulation of everyday life, and
to have a grounding experience of audio-
visual focus.

—D.D

Inaugural production supported by National Grant
for Culture and Creativity at the Ministry of Culture
and Youth of the United Arab Emirates.

Structure Constructuction Engineer: Johan O.

R. Sterner / Sound Composer: Dario Felli / Light
Designer: Christian Simon / Clarinettist: Ali Edridi
/ Documentation and Visuals: Spencer Shea,
Chop’em Down Films / Production Manager:
Hamda Al Mansoori / Production Assistant:
Abdou El Tetey

Special thanks to the Inaugural production team:
Production Manager: Lyuba Todorova / Assistants:
Meera Al Suwaidi, Fai Al Shaabi, Osha Al Khyeli,
Maryam Al Zaabi, Arwa Al Humairi, Rowdhah Al
Mazrouei, Abdullah Al Kindi, Rugaya Al Hashimi
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“I think something that
really contributed to the
development of the scene
specifically in the last 5
years is COVID. It made
us look inwards. And
what | remember we did
alot during these times
was to ask: how do we
stick together? How do
we produce something?
If institutions are not
functional right now,
how can we still keep the
momentum going? And
I saw a lot of initiatives
come out to aid that.”

o0

“We’re arriving to a moment
where there are maybe
enough artists to come out
of university and actually
have opportunities to
develop themselves
further, whether through
open call exhibitions or
mentoring programs or
residencies, and applying
to all of these things.”
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Alia Ahmad

Notes of Places, 2022

mixed media (aluminum, cotton fabric,
wood, cotton ropes, LED), light, sound,
338 x52x880cm

If one knows the urban fabric of Riyadh,
the artist’s home, it is not difficult to
imagine this might be a portrait of that
place. In fact, the “notes” in the title refer
to bank notes: the scenes come from the
landscapes pictured in Saudi currency.
Ahmad chose this source material when
creating this painting for a long curving
wall of the first bank to open in Saudi
Arabia, now repurposed as the Fenaa Al
Awwal art center in Riyadh.

In her paintings, Ahmad crosses gestural,
wet brushwork with hard edges and
biomorphic forms, evoking both urban
and rural scenes. Still, the forms resist
specifics: here, a blue triangle on the
left—a river and ravine?—anchors the
composition. The blue gives way to
diagonal grids—buildings?—and earthen
tones of what one can imagine are rolling,
populated desert hills.
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The artist describes her work as an effort
to “narrate the way that memory, place,
and landscape can converge.” She is
particularly interested in temporality,

and the movement of light and passage
of time within a single composition.

Here, some sections suggest a nocturnal
palette, while other sections are daylight-
bright. Finally, with a canvas of this
length, the act of walking from one end
of the painting to the other requires the
viewer to physically traverse the space

in front of the painting, itself a temporal-
spatial activation.

—M.A.
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Ayman Zedani

The Ancient Ones, 2023
3-channel video, sound, 15 mins

Commissioned by the Royal Commission for Riyadh City

The protagonist of Ayman Zedani’s three-
channel video installation is the ancient

fig tree of the Sarawat Mountains. In The
Ancient Ones, typical to his practice, the
artist de-centers the human, focusing the
narrative on what he calls the “sentinels”
of the Asir region of Saudi Arabia. In this
continuing project, Zedani has been tracing
the ancient trees in the region surrounding
the Sarawat mountains, and this work
maps out a number of them, some of which
are more than 1,400 years old.

The project was instigated by the 2020
wildfires that started in Jabal Ghulamah,

a mountain located between the southern
cities of Tanomah and Al Namas. The fire
burned for nine days and was fought by
civil defense teams and local communities.
It was only extinguished on the ninth

day, assisted significantly by rainfall. At
the center of that chaos, an ancient tree
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named “Al'Rega’ah” survived the fire due
to its location in the small village of Al
Suda. Al'Rega’ah’s story has become a
symbol of the urgency of dealing with this
ecological matter and the importance of
preserving these ancient trees. In 2021, a
meeting led by the Governor of the Asir
Region was held under this tree to map
out the necessary steps to identify and
protect over 230 ancient trees across
the region as part of the ongoing effort to
preserve natural heritage.

The film is an attempt to bring forward

a visual and auditory experience of these
trees and the people of the mountains.

It aims to archive them whilst exploring
themes around human influence on

the planet, climate change, the loss of
biodiversity, and the Earth’s future.

—D.D.
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Aziz Motawa

Outfall, 2022/2024

steel, natural clay, fine art photo paper, 116 x 42 x 57 cm

The Map is not the Territory, 2023
publication by Akkaz Collective

Motawa, now based in Bahrain, spent
eight years documenting the intertidal
zones of Sulaibikhat and Doha, Kuwait—
just north of Kuwait City—and the
intersection of industry and life in these
mudflats. This is where he played as

a child, and developed a kinship for

the mud skippers he found there: they
traverse land and sea, thriving in water,
but breathing air. For Motawa, the mud
skipper, this “gobby fish,” embodies a
liminality that is central to his work and
ecological thinking.

The installation expresses “the
coagulating narratives—personal,
ecological, and industrial—that congeal at
the pit of sewage outpours.” The sculpture
is a steel structure that resembles the
wastewater vents found along this
coastline, and the photographs capture
the murky waters that gush from them:
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storm water from the Al Ghazali industrial
area, salty brine from a desalination plant,
medical waste from hospitals, as well as
treated and untreated sewage. The vents
link the landscapes of an abandoned

U.S. military camp, the now-demolished
Entertainment City theme park, Kuwait’s
Doha nature reserve, and a highway that
links Kuwait City to the Sulaibikhat area.

In 2022, Motawa co-founded the Akkaz
Collective (named for an island that

once existed off the coast of Kuwait),
partnering with three architects, Nada
Abu Daqger, Maryam Mohammed, and Sara
AlZeer. They began studying the histories
of this coastline, and produced a series of
book publications and a project that was
presented at the Pavilion of Kuwait for the
2023 Venice Architecture Biennale.

—M.A.

oo

“With ecologies, they kind
of bleed into each other.
So it’s really difficult to
have a kind of national
identity or a country
name tied to an ecology
when they all really do
bleed into each other.”

oo

“Pve been creating work
way outside of any kind
of institution or any
knowledge of what’s
outside of Kuwait, to
be completely honest.
It’s very intuitive, a lot
of walking and a lot of
looking at mudscapes,
landscapes, and ecologies
that are tied to personal
memory. But also a lot
of it is taking pictures
because the curiosity
gnaws at you from the
inside and eats you up. My
practice is tied to kind of
contested landscapes that
combine the ecological,
the political, the social,
and the personal, all at the
same time. And looking at
the ethical implications
of [the question]: if you
project your own memories
onto a landscape, what
does that mean? And how
can we look at landscapes
through photography
in a way that isn’t super
anthropocentric, but at
the same time also honor
human stories and their
connection to landscape?”
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Bu Yousuf

My Wife, 2019
animated video, 01:36 mins

The Specifications for the Correct Car Cover, 2019

posters, 59.4 X 42 cm

Pictured in the vinyl wallpaper is a view
from The Kingdom of Jannah, ruled by
Bu Yousuf. The views of the calm sky are
a feature of Bu Yousuf’s world, evoking

a safe space: a place of surreal beauty,
mystique, and strange entities.

The Kingdom of Jannah offers “a peaceful
living experience,” where everything

is bathed in a soft glow of perfection,
happiness floats in the air, beauty
radiates from within all who live there,
and love is woven into every breath. The

kingdom, ruled by Bu Yousuf, is revealed in

fragments—snippets of magic that appear
through the occasional appearance in
exhibitions of contemporary art.

The enigmatic leader of this land, Bu
Yousuf, invites everyone to leave the real

world behind and join him on the clouds.

In order to live in his kingdom, one must
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thrive, do as he does, and follow his
beliefs, blindly.

Among many other things, Bu Yousuf
believes that his car is his wife, and
would like you to follow his instructions
in taking care of yours. You are welcome
to pick a poster and have the instructions
by your side at all times. Begin your
journey to The Kingdom of Jannah.

—D.D.

4



| i Uyl
t be attractive to the eyes

4 '

wwwbuyousuf.com

42

43



Camille Zakharia and
Ali Ismail Karimi

Photos A La Chair 17, 2023

archival prints on Hahnemdtihle Fine Art Paper, dimensions variable
Participating artists: Shaikha Hanan Al Khalifa, Asma Murad,

Mhairi Boyle and Bahraini——Danish

Artist Camille Zakharia and architect Ali
Karimi created the first Photos A La Chair
portrait session in 2017. As of this spring,
they have convened a total of 23 editions,
and with each they select a different
location—usually in Bahrain—as both
subject and frame, and collaborate with
an artist or designer for the backdrop
(here, a painted landscape, red curtains,
and bench).

When Zakharia and Karimi invite the
wider community for each portrait
session, they give a visual clue to what
the backdrop will be, and participants
often dress specifically in response

to it. Then, an informal social event
develops, mingling artists, designers,
the art-curious, and passers-by, as they
wait for their turn. The resulting photo
book serves as a document of Bahrain’s
environment, as well as a very distinct
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sense of its community, capturing how
each member chooses to present themself
for the lens.

Zakharia and Karimi are longtime
collaborators. They have documented
Bahrain extensively: its springs, the
evolution of the architectural designs of
housing projects from their very early
prototypes in the 1950s until today, and
the temporary mosques near construction
sites. They also collaborated on a project
for the 1st Sharjah Architecture Triennale
(2019). Individually, Zakharia maintains
a prolific artistic practice that traverses
photography and collage, while Karimi, as
an architect, unpacks questions specific
to the Gulf (as in the Civil Architecture
project presented in this exhibition).

—M.A.

o0

“I am a vehicle witnessing
and recording all the
experiences we go
through, and mine were
unfamiliar in a sense
because I had to flee
Lebanon at the height
of the civil war, and live
in different countries
that I have temporarily
called home.”

— Camille Zakharia

o0

“I consider myself
fortunate to be in this
part of the world where
major changes are taking
place, mostly visible in
the construction sites
reshaping the urban
landscape. My portfolio
over the last 25 years
has been enriched by
documenting continuously
these changes at different
locations, particularly
Bahrain. I am super proud
of the documents that I
have gathered from this
part of the world, which
Iam hoping will serve
as a good reference for
future generations to
dwell on, and take note
of the transitional phase
we have gone through”

— Camille Zakharia

45



46 47




Christopher Joshua

Benton

Chirag’s Things, 2020

lucite box made to the dimensions of the UN’s formula for overcrowding, personal items
(alarm clock, backpack, bed, belt, blanket, body lotion, body spray, bowl, clothes hangers,
cold and cough tablets, cup, curtain, detergent, dish liquid, earbuds, extension cord,
fabric softener, fork, frying pan, grocery bag, grocery items, hair trimmer, handkerchief,
lamp, mirror, Panadol, pants, perfumes, plate, phone, phone charger, phone stand, pillow,
rice, rice cooker, shaving blade, shaving cream, shirts, shoes, shorts, slippers, small

fan, socks, soft toy, spoon, suitcase, sunglasses, t-shirts, tank top, Tiger Balm, tissue,
toothbrush, toothpaste, tongue cleaner, towel, travel bag, underwear, Vick’s Vapor Rub,
wallet, washing powder, water, water bottle), 100 x 100 x 100 cm

Commissioned by the Salama bint Hamdan Al Nahyan Foundation

The personal items inside the acrylic
box were generated from a list provided
by Chiragkumar Budheliya (Chirag)
[Vadodara, India, 38], an Indian master-
tailor who was a relative newcomer to
Dubai. The artist met and befriended
Chirag during site visits to bed spaces
in the city. The items were purchased on
a shopping trip they went on together in
Satwa, Dubai, the neighborhood where
Chirag lived in a crowded bed space.

Bed spaces are rooms divided among
many occupants and refer to a single
bed and its immediate vicinity, a cost-

sculpture illustrates at human-scale the
amount of space Chriag had in the bed
space room where he once lived. Benton
asks: “By law, people living in a bedroom
must have 3 square meters of space

per person, but in this room, my friend
only had 1square meter of space. So,
my question became: Can one person’s
personal items fit in such a volume? And
does that leave room for the body?”

—D.D.

effective housing practice for low-income
workers that is found in various parts of
the world. The United Nations calculates
livable housing using a simple formula:
“bedroom size per square meter divided by
the number of people in the room.” Using
the UN’s metric for overcrowding, this
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“In a young country, it’s
easy to observe the
State as it produces new
national narratives and
origin stories in real-time.
This “past-making” is
not unique to the Gulf:
itis how every place
maintains the dominant
economic arrangements
that make it run. But then
it’s up to the artist to
imagine new possibilities
for the past and create
alternative archives.”
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Christopher Joshua

Benton and

Faisal Abdu

Mubeen, City as Archive, 2024

powder-coated aluminum, LED light, extension cord,

digital prints on acrylic, paint, i-pad

Christopher Joshua Benton and Faisal
Abdu met in Satwa, one of the older
neighborhoods in Dubai, where Benton
lived and Abdu worked. On one of its
unmarked streets is Mubeen Calligraphy,
a small advertising company that makes
signboards for various businesses, where

Abdu creates unique shop-front graphics.

These signs, easily recognizable for
their vibrant colors, can be seen across
Dubai, but especially in Satwa, Al Quoz,
and Deira. The designs present an urban
archive that interweaves personal and
cultural identity, through which one can
trace how people imprint themselves

on the city. Benton states that “working
together, we connect the street market
and the art market, illuminating the
invisible mechanisms of labor and
production behind the glowing lights
and psychedelic graphics.” While the
lightboxes only highlight a selection from
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Mubeen Calligraphy’s production, the
entirety of Abdu’s designs are accessible
via the nearby viewing station.

Mubeen, City as Archive took its
inspiration from Deepak Unnikrishnan’s
list poem titled “Pravasis?’ featured in the
author’s award-winning novel-in-stories,
Temporary People (Restless Books, 2017).
The meaning of “pravasi(s)” is close to
migrant, with the added connotation of a
human who works overseas, or a human
who is away. Pravasi has working-class
connections and is also close to Pardesi
(used in Hindi), which often translates

to foreigner.

For this installation of Mubeen, we invited
Unnikrishnan, who kindly permitted us to
use his words, and thought with us about
how the work could be in conversation
with his list-poem. He felt the room

Christopher Joshua

Benton and

Deepak Unnikrishnan

Pravasis?, 2024
vinyl text, paint, dimensions variable

rightfully belonged to Benton and Abdu
first, and wanted his words to behave,
not intrude. “There are three iterations
of pravasis in the book,” he said. They
serve as the book’s chorus. The third
iteration, “Pravasis?” uses wordplay
about job-like and not-job-like jobs to
build a literal edifice on the page. “This
final iteration was meant to live and
breathe on walls.” To add to the surreal
nature of the exchange, he shared that
Temporary People was written with color
in mind. The result is a collaboration
that features the poem in its entirety

for the first time, in its original English,
as well as in Malayalam, translated by
the writer Benyamin (Eka Books, 2024).
Unnikrishnan notes, “The English and the
Malayalam are both broken, and that’s
intentional” The highlighted professions
are color-coded: green are the professions
on the lightboxes; pink are people we

predict will be in the space, blue are the
staff who built the exhibition, and yellow
are the makers. The lightboxes and the
poem render visible the jobs that help
cities such as Dubai and Abu Dhabi run—
often worked by people whose presence is
marked by transience.

With special thanks to Dania Ezz and
Alexander Chacko.

—D.D.

—
Photo: Ron John
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Civil Architecture
(Hamed Bukhamseen
and Ali Ismail Karimi)

Foreign Architecture / Domestic Policy, 2019

conveyor belt, 3D-printed models, video, sound, architectural renderings,

publication, neon sign, dimensions variable

Civil Architecture’s research-oriented
practice comprises buildings, exhibitions
and publications. Their architectural
interventions and projects in cultural
settings include a fountain that is only
activated by rainfall, limestone benches

to mark the stone’s depletion in Bahrain,
proposing inverse sundials in Jeddah,

and waterless public gardens in Amman.
They have also catalogued 300 islands

in the Gulf to propose a supra-national
masterplan. Civil Architecture collaborates
with artists and designers on projects

that range from showcasing the history

of non-urban planning for the Gulfin
tapestry form to designing T-shirts to draw
attention to Bahrain’s disappearing historic
government buildings.

The project on view here was previously
presented in Kuwait and Seoul. Reconfigured
for this space, Foreign Architecture/
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Domestic Policy revolves around the five
thousand Q8 petrol stations spread across
Europe. The project invites viewers to think
about these stations as cultural exports, and
as political and economic tools. A selection
of models of the existing petrol stations’
varied architectural forms are presented on a
motorized table, circulating past the viewer,
allowing viewers to experience them as

they would if they were driving around the
European landscape. Alongside this offering
are digital renders of Civil Architecture’s own
speculative design proposals for future

Q8 stations.

Also on view is a neon sign of a famous
logo, for a British TV show, Q, that ran

on BBC2 from 1969 to 1982. The first five
seasons of the surreal comedy sketch were
numbered from Q5 to Q9, and its fourth
season, titled “Q8,” was broadcast in 1979.
Civil Architecture here appropriates it as

branding for the Q8 gas stations. This sign
is paired with a video that interlaces the

Q8 company branding documentation with
archival footage from the Q8 TV show. The
season not only showed the characters of
Q8 being formed from the word “Kuwait”
in its opening credits, but also explored the
themes of xenophobia and concern over
Arab investment in the United Kingdom.

Copies of Civil Architecture’s publication
on the project, designed by Studio Lob and
published by Humboldt Books, are also
available for browsing.

—D.D.

o0

“As architects, there’s a
part of the practice that’s
very much concerned
with buildings and their
design. More importantly
for us, there is a desire
to think of the enduring
legacy of buildings
as aform of collected
knowledge. Buildings are
repositories of monetary
value,embodiments of a
particular moment, and
an archive of construction

techniques and capacity at
a specific time. We see Civil

as being about buildings
aswell asintervening
within the idea of the
built environment.”

—Ali Karimi
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Faissal E1-Malak

The Lizard in my Dream, 2022
oil on canvas, wool tufting, felt tip pen on
paper, 200 X150 X 15 cm

Served on a Platter, 2023
glass, vintage porcelain platter,
43X30Xx10Ccm

Projection of the Expanse, 2023
wall and floor paint

The Lizard of my Dream, 2023
video, sound, 08:17 mins

Gloopy Puddle, 2024
vinyl-coated canvas bean bag,
170 X105 X 50 cm

All produced during the artist’s MFA program at Goldsmiths,

supported by the Tashkeel Scholarship Fund

The disorienting grid of yellow in this space
frames the artist’s playful and profound
exploration of the unconscious and
generational trauma. In addition to being an
artist, El-Malak is a healer who works with
transformative assisted meditation. The
two practices inform each other, as with this
series, which grows out of a dream he had.
In it, two lizards appeared to him: a green
and black live lizard, and a “blood lizard”
(in the form of a red blob), both offered on
adessert trolley, as in the painting. When
he analyzed the dream for symbols, he
discovered that the green and black lizard
resembled a real-world green and black
poison dart frog, which loses its poison

and becomes defenseless when removed
from its environment. Reflecting on the
green and black lizard as vulnerable from
displacement, he recalled the Palestinian
folk song Zareef Al Toul, with the lyrics
“You are leaving for a foreign land, but your
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own country is more suited for you.” These
words appear on the frame of the painting,
in the hand-written note, and are sung by
the artist in the video, in which he embodies
the green and black lizard. The blood lizard
appears later in the video, coming to life
with emotion-filled songs. Ana Wel Azab
We Hawak (“Me, and Suffering, and Your
Love”), is followed by Ya Habibi Taala (“My
Love, Come to Me”), with the refrain, “my
passion is consuming me.” As if in response,
the green and black lizard consumes the red
jelly lizard. What began as an interpretation
of a dream has evolved into a resolution

of sorts through these performances, in
which, for the artist “this process of singing,
dancing, and eating” is about “the lizard’s
own self-healing.” The green and black
lizard is ingesting his own emotions, his
“blood” self, and becoming whole.

—M.A.

o0

“My practice revolves
around confusion and
guilt: how do I cope with
my ongoing displacement
as a third-generation
diaspora Palestinian
whose grandparents
and parents survived the
Nakba? How do Iresolve
having the privilege of not
being in survival mode
from being uprooted and
having the luxury of space
to express myself through
art?Ifeel aresponsibility
to build on this to honor
previous generations and
their sacrifices by living a

meaningful life and making

something worthwhile.”
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Hazem Harb

Gauze, 2023
gauze and archival glue on hand-made
cardboard, 48 x 33 cm (each)

Made over the final months of 2023, this
series marks a pronounced departure from
the photo collage work for which Harb

has become known. First, the artist made
the paper by hand, using a paper-making
technique he learned during his studies in
Italy. With the pulp of cardboard cartons,

he worked to make paper that matched the
tone of his own skin. Then, with archival
adhesive, he sculpted gauze forms onto the
board. Gauze as a material is thought to
originate in Harb’s home city of Gaza, which
was known for centuries for its fine weaving
exports. Here, Harb echoes the original
function of gauze, for covering wounded
skin, while allowing the forms to take on a
life of their own. The artist has arranged the
series in a specific sequence to suggest the
passage of time, and the movement—rising,
falling—of these ethereal figures.

—M.A.
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Mariam M. Alnoaimi

Fii Albahar Markooz, Kil Mahal Markooz?
(It’s in the Water, It’s Everywhere?), 2022
artist-led program

For Between the Tides: A Gulf
Quinquennial, Alnoaimi will develop

a project that is specific to the UAE’s
coastline. She will be in residence around
the opening, and returning to lead a series
of walks, exploring the interdidal zones of
Abu Dhabi. The following is her invitation
to the visitor:

You are invited for a walk through

a liminal space—an ever-shifting

zone between water and land. This
intertidal space, submerged at high
tide and exposed at low tide, is synced
with the rhythms of the spheres and
constellations—the moon and its orbit
around the Earth. Water remembers
the place where it was at and returns to
visit it again. The boundary between
land and sea is in constant flux, and with
each tide, the sea reveals a path for us
to walk upon its bed.
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In walking, we embody knowledge—
knowledge of the land, the water, and the
space in between. We learn of the moon,
the snails, the plants, the birds, the fish,
the faces, the worms, and the sand. This
deep wisdom is embedded within the
local communities and their ecological
knowledge. They know the sea, understand
the tides, and play with the waters.
Through walking, we speak the language
of'the place, allowing us to see the life it
holds within.

The artist takes inspiration from writer
Rebecca Solnit, who writes, “Walking

is a state in which the mind, the body,
and the world are aligned.”* Alnoaimi
understands walking as a slow practice,
and, again quoting Solnit, notes that
“slowness is an act of resistance, not
because slowness is good in itself but
because of all that it makes room for, the

things that don’t get measured and can’t
be bought.”> Alnoaimi continues:

Slowness allows us to build knowledge that
resists modernity and colonial practices,
fostering an alternative understanding of
land and nature. Walking makes space for
Iistening, for experiencing wonder, for life
to unfold.

—M.A.

1 Rebecca Solnit, Wanderlust: A History of
Walking (London: Granta Books, 2014).

2 Rebecca Solnit, “Finding Time.” Orion,
accessed September 22, 2024, https://www.
orionmagazine.org/article/a-fistful-of-time/.

o0

“I'mlooking at walking as a
practice, and how walking
gives us this platform to
learn about the land, the
water, the ecology, and the
communities as well. Today,
in our region, it’s very
challenging to find places
to walk sometimes, just
like in our neighborhoods,
orinthelandscapes and
ecologies around us. Sowe
have this distance between
us and the communities
and the land and ecology.
And when we lack spaces to
walk or have limited access
to walkability,Iseeitasa
form of censorship, where
this knowledge is being
censored and withheld.
Andit’s not being passed
through generations as
how itused tobe.”

o0

“Art gives us this platform
tolook at knowledge that
is embedded within the
ecology, the society, and
the community around
us. It creates this space for
alternative learning and
to connect with different
forms of knowledge
and understanding.”
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Mohammad AlFaraj

HEAT, 2019/2024

thermal and digital video, stereo sound, 01:38 mins.

The Sun Matches the Heat in my Heart (series), 2019/2024

digital prints, vinyl, dimensions variable

Video commissioned by the Saudi Art Council

For this installation, the artist used

thermal imaging to render scenes from

his hometown, Al-Ahsa. The framed
photographs carry the visual weight of
icons: a hand, aroom, a dragonfly, etc.—all
of them visibly warm. The video opens with
a close-up of eyes, squinting in the sun:

the thermal imaging reads bright red and
yellow for the skin’s temperature, blue for
shaded edges. Then follow twinned images:
palms and power lines; traffic and birds;
camels grazing and schoolchildren walking
home—all permeated with the red of heat.
Humans and machines work outdoors, and
soon the the flutter of a dragonfly’s wings
rhyme with that of a helicopter. The artist

describes imagining the “uses and mis-uses

of biomimicry” that are to come if we are
to adapt as the planet heats up. In the final
scene, a man dances as if becoming a palm
tree, while another is gently entwined with
vines: is this how we might survive?
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AlFaraj works directly from observations
of daily life and ceremonies of his
community, as well as of the life cycles
of the plants and animals around him.
Gathering plant debris, remnants, and
observations serve as the source material
for his sculptures, installations, drawing,
poetry, and photography.

—M.A.
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Mohamed Almubarak

Ihala (from the Al Jahla series), 2024
video, sound, 15:29 mins

In this video, a man’s voice tells the story
of the clay vessel floating on screen,
known as Al Jahla (or “ihala”), which is a
percussion instrument in the Gulf’s Fjiri
music (a tradition associated with pearl
diving). The one shown here was made
in the 1960s. The vessel’s origin myth
involves sailors learning Fjiri music from
Jinn, a myth that gives rise to cautionary
tales. The storyteller dismisses these as
superstition, pointing out, instead, the
links that connect Fjiri music to Africa,
Latin America, and India, and how the
music connects to the breath and the
heartbeat. And still, on screen, the Al
Jahla floats through the pottery studio
where it was made, as if haunting it.

This pottery studio belonged to the
artist’s grandfather, and is likely 100 years
old—the oldest standing pottery studio

in Almubarak’s hometown of A’ali, in
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Bahrain. This studio’s pottery technique is
likely around 300 years old, while Bahrain
itself is believed to be among the original
sites of pottery production in the region,
dating back thousands of years, emerging
alongside the nearby Dilmun royal burial
mounds. The pottery workshops of Aali
became known for their high-quality Al-
Jahaal, but they stopped production of the
instrument in the 1980s, despite demand
from the Fjiri musician community.

The artist writes that in this film, we are
“only left with glimpses” of lost traditions,

only “enough to grasp their weight.”

—M.A.

Voice: Talal Mattar / Fjiri Music: Ismail Dawas Band,
Music in Bahrain Archive / Production Assistant:
Maitham Almubarak / Special thanks: Ahmed
Mater, Basmah Alshathry, Shadin Albulaihed, Myrna
Ayad, Maya El Khalil, Konstantinos, Alia Farid,
Ahmed Alkooheji, Batool Alshaikh

The Al Jahla series began in 2023 as part of the
MISK Art Grant
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Mohammad Sharaf

Identity Design for Between the Tides: A Gulf Quinquennial

Sharaf created the design identity for
this first edition of the Gulf Quinquennial
at NYU Abu Dhabi’s Art Gallery. Init, he
draws on a wide range of typography
design references in English and Arabic,
and he allows one thin line to suggest both
the coastal and inland boundaries of the
Gulf. Alongside the text and line lockup,
he also appropriated the lines of the logo
for the GCC (Gulf Cooperation Council),
which is a political body that unites six
Gulf states: Bahrain, Kuwait, Oman,
Qatar, Saudi Arabia, and the United Arab
Emirates, represented by the six-sided
form in the logo’s center. This logo will be
familiar to those who grew up watching
broadcast television, but less familiar to
the region’s younger generation, more
likely to be raised on streaming internet.

The visual identity of the exhibition is
dynamically designed to reflect its eclectic
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nature, representing diverse works from
artists at various stages of their careers
within the GCC region. Envisioned as a
quinquennial exhibition that documents
and explores contemporary practices, the
identity deliberately incorporates current
trends to capture the essence of this
moment in time.

In the process of creating this publication,
the participants were given the option

to select font combinations for their
individual spreads. The choices were
limited to five options, and a deadline
was set for participants to make their
selections. If a participant did not
respond by the deadline, the default

font combination for the publication was
applied to their spreads.

The artist describes this work as rooted
in his interest in the visual identities that

one might associate with the public sector,
and, more broadly, bureaucracy in general.

While his approach carries an element

of the sardonic, he also invests his work
with a genuine concern for the importance
of identity as it plays out in design and
society: he recently proposed and has
been working on several projects related
to visual identities on a national level

in Kuwait.

—M.A.

oo

“In a smaller community
like Kuwait, everything
tends to have a greater
impact—this can be both
rewarding and jarring.

A single artwork or
public installation can
truly affect the whole
community. Additionally,
I believe the political
tensions between Gulf
countries significantly
influenced the general
practice of artists in the
region, shaping both
short and long term
alliances and rivalries.”

oo

“l am more interested
in intangible heritage,
where values serve as
the core components and
pillars. While these values
may influence and be
influenced by materiality
and might be represented
through objects or places,
the essence | seek to
preserve and enrich lies
in the values themselves.
For example, my desire
to preserve a building
as a heritage site stems
not just from its physical
presence, but because it
was constructed by skilled
craftsmen who understood
their work deeply and
executed it with integrity,
using materials that
resonate with the time
and place, rather than
relying on cheap, irrelevant
alternatives. The same
approach applies to
graphic design work in old
magazines and posters,
where the craftsmanship
and thoughtful design
reflect the values of
their expertise.”
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Shaima Al Tamimi

Don’t Get Too Comfortable, 2021
video, sound, 09:37 mins.

In this personal documentary, the

artist addresses a letter to her paternal
grandfather. He immigrated from Yemen to
Zanzibar half a century ago to find work,
beginning a series of family migrations.
The artist’s immediate family eventually
settled in Abu Dhabi, where she grew up.

Al Tamimi describes her father as the main
motivation for her work, beginning when
he taught her photography, which she
then used to document her travels. Now
based in Doha, Al Tamimi experienced

her move into an artistic practice as

very unexpected: “I did not come from

an artistic background. There is not one
artistic bone in my body. | studied finance
and real estate.” At first, she appreciated
the license that taking photographs gave
her to gain a deeper understanding of
other people. Then she had a shock, when
she turned the lens on her own story. As
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she describes it, in an immigrant family,
“we’re always in survival mode,” so this
mode of self-reflection was new. It opened
a wealth of stories and emotions. Now in
her work she unpacks the generational
trauma that came with the family’s history,
reflecting on her own heritage and the
effects of growing up with a passport

that limits one’s ability to put down roots
(“don’t get too comfortable”).

—M.A.

o0

“For me, [being an artist]
came through being a
photographer, or at least
through experimenting
with taking photographs
in the streets, and then
realizing that thisis a
license to to be introduced
into people’s lives. In
2018, | decided to take a
workshop at Gulf Photo
Plus, which was mostly
about delving into long-
form storytelling and
photography. That’s when
I turned the lens toward
myself instead of at other
people. That’s when |
arrived at [the idea that
self-] expressionis also a
form of art and offloading,
you know, offloading and
processing all of your
feelings, all of what you’ve
had to grow up being
told that “you shouldn’t
be doing.” Coming from
an immigrant family,
we’re always on survival
mode. And to me, that’s
just how it started.”
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Noor Al-Fayez

Circle No. 1: Seasons, 2022
oil and white charcoal on linen, 200 x 200 cm

Noor Al Fayez’s research for this painting
centered on Al Durour, a regional calendar
widely used in the Gulf by fisherman, pearl
divers, and farmers for centuries. The earliest
record of this 365-day calendar is from five
hundred years ago, and is organized around a
unit of 10 days. It begins with the appearance
of the star Suhail, and divides the year into
four unequal seasons, and into 36 micro-
seasons, which change in duration and date
in different regions of the Gulf. Each of these
seasons is called a “dur”—the singular word
for Durour. The five remaining days, known
as “Al Masareeq” in the UAE, are added to
one of the seasons depending on how early
or late each season begins, to complete the
annual 365 days.

The artist is interested in the overlap and
the differences between various systems,
and compares how Al Durour synchronizes
with other local and regional peninsular
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and Persian systems that are shared across
communities. The composite calendar Al
Fayez drew with chalk and layered with a
heavy resin glaze overlays various systems
on top of the Kuwaiti Durour, such as the
seasons according to the Canopus (Suhail)
calendar, the lunar stations/mansions of
the Manazil Al-Qamar system, and the
“localized” micro-seasons of Kuwait.

The “wheel” in the calendar that contains
celestial drawings are copied from Kuwaiti
astronomer Saleh Al Ouijairy’s pen
drawings in his book Al-Ihtidaa’ Bel Nujoom
Fil Kuwait "Navigating by Stars in Kuwait".
These “lunar stations” are also named and
marked in their own respective wheel in the
painting. As the scholar passed away during
the artist’s research for this painting, it is
also a quiet commemoration of his work.

Al Fayez’s interest in weather systems
and local calendars are based on personal

experiences of flooding. Between 2017 and
2022, the artist’s family home, located in a
low-lying area in the south of Kuwait, was
hit several times during what she now knows
to be the “rain seasons.” The repeating
events and her consequent research led

her to focus on the loss of knowledge and
the lack of connection to natural rhythms,
instigated by living thoroughly urbanized
lives. Al Fayez wants us to reconnect with
the environmental sensibility stored in
these practices and vocabularies: “Reviving
our roots to me is about revisiting that
environmental logic that helped sustain the
bedouin peoples’ adaptability and survival
in a very harsh landscape.”

—D.D.

oo

“One of my professors in school who
really impacted me once told me to “keep
the day job, to be able to make the work
you want to make”—or something along
those lines. It felt like solid and wise
advice and it stuck with me. Iremember
my late father (when I was desperately
job hunting) telling me that one day, all
Iwould want to do is skip work to paint.
Ithink about both statements often.
Inow work in a government sector
job, at a public university, in Kuwait
University’s Department of Marine
Science as a support staff member. The
role is dynamic and adaptive. I have been
here for 8 years, and I've noticed that
the discipline and structure of working
here is something that feeds back into
my studio practice and stimulates
me immensely. Ilike my job alot,and
believe working is healthy for artists,
in order to get out of their own heads.”

oo

“What is evident is that
language is one of the
most rapidly developing
things, and as it has always
been an obstacle for me
to communicate verbally,
Ireverelanguage and
admire those with a grasp
and understanding of it.
We have beautiful terms
and words in the Arabic
language in general, and the
terminology we use related
to the land/sea/sky is often
spiritual, often poetic.
Often our knowledge is
preserved/transcended
through poetry, throughout
the region. This
environmental language
(and tacit knowledge as a
result of that very grasp
of the language) is the
facet of heritage that I
focus on in the calendar,
and think about in my day
to day. At the moment, I
am putting oral/written
language aside (breathing)
and trying to focus on the
potential visual language
of calendars.Iam a slow
learner, a slow maker,
and a slow speaker, so I
know this is all alifelong
homework assignment.”
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Sarah Brahim

The Second Sound of Echo, 2023
2-channel video, sound, 4:44 mins

In related tempos, a man strikes two
rocks together, and a woman strikes
her collarbone, generating a deep
echo. The man is the artist’s father,
who, at her request, is attempting to
make a spark. When recording this,
Brahim noticed that the rock-striking
gesture began to follow his breath.
Later, alone, she recorded her own
percussion, amplifying the sound,

as she followed his cadence and her
own heartbeat. She describes this
work as a “sonic duet,” in which she
makes external the internal sounds of
breath and heartbeat, drawing from
the rhythms that her father gave her,
which will “at some point transform as
we progress in these fragile bodies.”

Brahim began as a student of both
medicine and dance, which led to
her study of alternative healing
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modalities, including movement.
From this her performance and art
practice has evolved into a study
of gesture, somatic movement, our
relationship to the natural world,
and the knowledge we carry in

our bodies.

—M.A.
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Sophia Al Maria

Dayjob Therapy (a different time), 2022
video, sound, 04:04 mins
ed. of 3 + 2AP

As the videographer for Mathaf: Arab
Museum of Modern Art in Doha between
20102012, Orlando V. Thompson Il
created an archive of interviews to gather
feelings and thoughts of the people
working behind the scenes towards the
museum’s inauguration. For the video,

the participants were asked: “What do
you think will happen with art from the
Arab world?” One of the employees in this
survey was the artist Sophia Al Maria, who,
at the time, felt lucky to spend time with
an older generation of Arab artists at the
museum. Fourteen years later, Al Maria
was invited back to Mathaf as an artist
herself, to open a solo show that would
coincide with Qatar’s hosting of the World
Cup in the fall of 2021. When Al Maria was
presented with the archival material, she
found it appropriate to re-visit her own
footage to make a new work. The effect
of disintegrating pixels the artist uses is
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both reminiscent of the aesthetic of the
time, and hints at data being eaten away.
Though she finds her testimony somewhat
naive, Al Maria still agrees with the things
she said fourteen years ago. However, she
adds: “In retrospect, | have other thoughts.
About art. And about the future. Less than
a month after this recording, uprisings
began around the region. The world (and
as a result, art) have never felt the same.”
Having coined the term “Gulf Futurism,” it
is an especially poignant gesture for the
artist to revisit her own prophecies.

This video was originally presented as

a two-channel work titled Dayjob Therapy.
The other channel, Dayjob Therapy
(same:same), not shown here, is

a documentary work based on archival
footage of a particular security guard

at Mathaf that Orlando V. Thompson
completed upon Al Maria’s invitation.

Breakers, 2022

fiberglass, steel, light, 10 units, 150 cm diameter (each)

Breakers is based on the form of a
tetrapod, which is a concrete block
used either to dissipate waves, or to
prevent erosion caused by the weather
and longshore drift by enforcing coastal
structures. Breakers is based on a 2012
work by the artist titled Scout. A single
piece that more faithfully replicated

the form of a “dolos,” a particular type
of tetrapod often used for coastal
management, Scout was placed in a
room with a construction lamp and

also featured a sonic element. These
interlocking structures are also used
for land reclamation, especially in the
Gulf. In Qatar specifically, the colossal
concrete objects aided the proliferation
of new buildings and skyscrapers in the
late 1970s and early 1980s, a moment of
unprecedented regional transformation
the artist would have witnessed herself,

as a child in the 1980s. Al Maria’s ghostly
reproduction of these forms in fiberglass,
lit from within, conjure the often invisible,
yet crucial, presence of these forms.

The structures represented in Breakers
are both building blocks of a new
urbanism, and markers of a loss that
comes with rapid urbanization and
environmental change, rendering them
symbols of a particular moment in
regional history.

—D.D.

as she traveled between Qatar and the US
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Aseel AlYaqoub,
Yousef Awaad Hussein,
Asaiel Al Saeed,
Saphiya Abu Al-Maati

The Desert was Beautiful, 2021
video, sound, 03:17 mins

It was Just Like a Carpet, 2021
hand-drawn printed carpet, 360 x 160 cm

In 2021, Aseel AlYaqoub, Asaiel Al Saeed,
Saphiya Abu Al-Maati and Yousef Awaad co-
curated Kuwait’s Pavilion at the 17th Venice
Architecture Biennale with the project
Space Wars. Foregrounding Kuwait’s desert
hinterland rather than the urban center, the
project critically examined the landscape
through historical, political, ecological, and
social dimensions. It also sought to highlight
the essential role this landscape plays in
shaping Kuwait’s national identity.

The main element in the pavilion, a three-
piece carpet hand-drawn by the curators, is
recreated in half scale for this exhibition. It
offers a past, present, and future narrative,
allowing one to understand the culmination
of uses and histories that have made up
Kuwait’s landscape over the years. The
work is abstracted over a fixed geographical
mapping of the national territory, loosely
aligning with the reality on the ground.
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Accompanying the carpet and its legend

is the video The Desert was Beautifiil,
narrated by Lieutenant General Abdulaziz
Aljassim, Former Chief of Staff of the
Kuwait Air Force. A retired fighter pilot who
participated in the 1990 Gulf War, General
Aljassim reflects on the desertification of
Kuwait from the 1970s onward, offering

a distinctive perspective from both land
and sky. His narrative is paired with found
footage, satellite images, and a blend of
archival and contemporary photographs
depicting Kuwait’s land across time.

—D.D.

Sound Engineering: Franco Caviglia
Narrator: Lieutenant General Abdulaziz Aljassim

—

Photo: Andrea Ferro
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Vikram Divecha

ElDorado (series), 2022

A selection of works from Vikram Divecha’s
2022 exhibition EIl Dorado, named after the
now defunct movie theater in Abu Dhabi,

is re-conceived here as an installation of
parafiction. The work revolves around

El Dorado’s projectionist, whose block
calendar diary Divecha came across in

the refuse of the cinema in 2017, simply
referred to in the work as “K.” Presented
here are pages from K’s diary, scanned

and mounted on wood panels that mimic
the thickness of the diary, coupled with
paintings that depart from K’s scribblings.
For the paintings, Divecha enlarged and
projected these abstractions onto surfaces
of color he built through layers of glazing,
creating a technicolor palette with filtered
light. They evoke the world of the South
Asian films that El Dorado screened, as well
as shapes and colors that fill a projectionist’s
aperture daily, such as light floods, lens
flares, reflections and shadows. Unlike other
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kinds of “calligraphic abstractions,” these
paintings are non-autonomous: based on
K’s doodles, they are inextricably tied to his
life as reconstructed from its remains. They
can be understood as expressions of the
boredom that comes with repetitive labor,
and they magnify K.’s isolation in

the dark room.

In his effort to find the owner of the diary,
Divecha first tracked down the employees
of the theater, who could offer very little
about the introverted projectionist.
Divecha was able to reconstruct a plan of
the cinema through their descriptions, and
sketch its two floors, but K remained an
evasive character. The artist was later able
to reach K himself, who had moved back
to Kerala after the closing of the theater.
Divecha began to write a screenplay,
fusing fact and faction, which remains
incomplete. Presented here are pages

from this fragmented narrative, coupled
with a scanned and printed article from
the Indian newspaper The League Times
Daily, dated January 12, 1982. The article is
about an anti-government strike in India,
suggesting the projectionist’s attendance
at this significant political event as K’s own
cinematic moment.

oo

“As along-term resident of
the UAE, the designation
‘Gulf’ for me always
reminds me of the term ‘Gulf
return.’ Although usedin
the South Asian context, it
importantly points at the
circuitous nature of being
here. The flow of people
arriving and leaving,
reshaping and rethinking
theirlives in the region, and,
in our context, contributing
to the cultural sector. The
‘Gulf’ region currently is
aparticular nexus that is
making it possible for artists
and cultural producers
to have a unique set of
encounters. What emerges
from these overlays and
blendsis whatIrevelin. It’s
where I've managed to find
an artistic voice. I did not
arrive here to become an
artist, but I found a world
of aesthetic, intellectual,
and cultural stimulation.”

oo

“Of course, things have
opened over the years,
but there is a sensitivity
when touching upon
themes of labor and
value. From the politics of
abstraction, collaboration,
and engaging with urban
processes, there are many
ways through which I
manage to introduce these
conversations within the
majlis of the cultural sector.”

oo

“Waiting for a moment
when you are unblinded is
whatIseek.Iam concerned
that as the pressures
of artistic production
increase, and deadlines
shorten, one can produce
work that is fabricated—
not just materially but
intellectually. Thope I never
fabricate work. To fabricate
is to cook up something,
and sadly there will always
be a demand for that.”
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Checklist

Alia Ahmad
Notes of Places, 2022
oil on canvas, 165 x 1293 cm

Courtesy of the artist

Afra Al Dhaheri

Collective Exhaustion, 2023

mixed media (aluminum, cotton fabric,
wood, cot-ton ropes, LED), light, sound,
338 x52 x 880 cm

Courtesy of the artists and Green Art
Gallery, Dubai

Sophia Al Maria

Breakers, 2022

fiberglass, steel, light, 10 units, 150 cm
diameter (each)

Dayjob Therapy (a different time), 2022
video, sound Edition of 3 + 2AP

Both courtesy of the artist and
The Third Line, Dubai

Shaima Al Tamimi
Don’t Get Too Comfortable, 2021
video, sound, 09:37 mins.

Courtesy of the artist
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Noor Al-Fayez

Circle No. 1: Seasons, 2022
oil and white charcoal on linen,
200 x 200 cm

Courtesy of a private collection

Mohammad AlFaraj
HEAT, 2019/2024
video, stereo sound, 01:38 mins.

The Sun Matches the Heat in
my Heart (series), 2019
digital prints, vinyl, dimensions variable

All courtesy of the artist

Abdulrahim Alkendi
Shahada, 2024
oil on board, 80 x 160 cm

Courtesy of the artist

Mohamed Almubarak
lhala (from the Al Jahla series), 2024
video, sound, 15:29 mins.

Courtesy of the artist

Mariam M. Alnoaimi

Fii Albahar Markooz, Kil Mahal Markooz?
(It’s in the Water, It’s Everywhere?), 2022
artist-led program

Courtesy of the artist

Aseel AlYaqoub, Yousef Awaad Hussein,
Asaiel Al Saeed, Saphiya Abu Al-Maati
The Desert was Beautiful, 2021

video, sound, 03:17 mins

It was Just Like a Carpet, 2021
hand-drawn printed carpet,

360 x 160 cm

Both courtesy of the artists

Christopher Joshua Benton

Chirag’s Things, 2020

lucite box made to the dimensions of the
UN'’s formula for overcrowding, personal
items (alarm clock, backpack, bed, belt,
blanket, body lotion, body spray, bowl,
clothes hangers, cold and cough tablets,
cup, curtain, detergent, dish liquid,
earbuds, extension cord, fabric softener,
fork, frying pan, grocery bag, grocery
items, hair trimmer, handkerchief, lamp,
mirror, Panadol, pants, perfumes, plate,
phone, phone charger, phone stand,
pillow, rice, rice cooker, shaving blade,
shaving cream, shirts, shoes, shorts,
slippers, small fan, socks, soft toy,
spoon, suitcase, sunglasses, t-shirts,
tank top, Tiger Balm, tissue, toothbrush,
toothpaste, tongue cleaner, towel, travel
bag, underwear, Vick’s Vapor Rub, wallet,
washing powder, water, water bottle), 100
x 100 x 100 cm

Courtesy of the artist

Christopher Joshua Benton and deepak
Deepak Unnikrishnan

Pravasis?, 2024

vinyl text, paint, dimensions variable

Courtesy of the artists

Christopher Joshua Bento

and Faisal Abdu

Mubeen, City as Archive, 2024
powder-coated aluminum, LED light,
extension cord, digital print on acrylic,
paint, i-pad, dimensions variable

Courtesy of the artists

Sarah Brahim

The Second Sound of Echo, 2023
2-channel video, sound,

4:44 mins.

Courtesy of the artist

Civil Architecture

(Hamed Bukhamseen and

Ali Ismail Karimi)

Foreign Architecture / Domestic Policy,
2019

conveyor belt, 3D printed models, video,
sound, architectural renderings,
publication, neon sign, dimensions variable

Featuring authorized footage from:

- Farce Majeure / KRO — NCRV - 1974

- Spike Milligan in Q8 /
BBC Archives - 1978

- The Making of a Brand / Q8 Brand
Archives - 1983

- The Muppet Show — SO3E15 /
Incorporated Television Company (ITC),
The Jim Henson Company - 1979

Courtesy of the artists
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Vikram Divecha

Untitled Scene (Aimless Calligraphy,
December 31), 2022

oil and screenprint on wood panel,
135 x120 cm

Untitled Scene (Aimless Calligraphy,
March 25), 2022

oil and screenprint on wood panel,
120 x 175 cm

Untitled Scene (Aimless Calligraphy,
May 12), 2022

oil and screenprint on wood panel,
175 x120 cm

Untitled Scene (Aimless Calligraphy,
July 22), 2022

oil and screenprint on wood panel,
135 x120 cm

Untitled Scene (Aimless Calligraphy,
June 30), 2022

oil and screenprint on wood panel,
175 x120 cm

Untitled Scene (Aimless Calligraphy,
March 2), 2022

oil and screenprint on wood panel,
120 x 75 cm

Page (January 10), 2022

laser print on sandwich paper mounted
on wood panel, 15.24 x 10.16 x 3.9 cm
Edition of 3 + 2AP

Page (October 22), 2022

laser print on sandwich paper mounted
on wood panel, 15.24 x 10.16 x 3.9 cm
Edition of 3 + 2AP

110

Page (July 28), 2022

laser print on sandwich paper mounted
on wood panel, 15.24 x 10.16 x 3.9 cm
Edition of 3 + 2AP

Page (January 20), 2022

laser print on sandwich paper mounted
on wood panel, 15.24 x 10.16 x 3.9 cm
Edition of 3 + 2AP

Screenplay (Excerpt 1), 2022
screenprint on tissue paper mounted on
wood panel, 30.48 x 22.86 x 1.9 cm
Edition of 3 + 2AP

Screenplay (Excerpt 2), 2022
screenprint on tissue paper mounted on
wood panel, 30.48 x 22.86 x 1.9 cm
Edition of 3 + 2AP

Screenplay (Excerpt 3), 2022
screenprint on tissue paper mounted on
wood panel, 30.48 x 22.86 x 1.9 cm
Edition of 3 + 2AP

The League Times Daily, 1982 January
12 (Excerpt), 2022

laser print on newsprint paper mounted
on wood panel, 30.48 x 15.24 x 1.9 cm

Floorplan (Level G), 2022

screenprint on tissue paper mounted on
wood panel, 17.78 cm x 12.27 x 1.9 cm
Edition of 3 + 2AP

Floorplan (Level 1), 2022

screenprint on tissue paper mounted on
wood panel,17.78 cm x 12.27 x 1.9 cm
Edition of 3 + 2AP

All courtesy of the artist and Gallery
Isabelle, Dubai

Faissal EI-Malak

The Lizard in my Dream, 2022

oil on canvas, wool tufting, felt tip pen
on paper, 200 x 150 x 15 cm

Served on a Platter, 2023
glass, vintage porcelain platter,
43 x 30 x10 cm

The Lizard of my Dream, 2023
video, sound, 08:17 mins.

Gloopy Puddle, 2024
vinyl-coated canvas bean bag,
170 x 105 x 50 cm

Projection of the Expanse, 2023
wall and floor paint

All courtesy of the artist

Hazem Harb

Gauze, 2023

gauze and archival glue on hand-made
cardboard, 48 x 33 cm (each)

Courtesy of the artist and Tabari
Artspace Ltd.

Aziz Motawa

Outfall, 2022/2024

steel, natural clay, fine art photo paper,
116 x 42 x 57 cm

The Map is not the Territory, 2023

Both courtesy of the artist

Ayman Zedani
The Ancient Ones, 2023
3-channel video, sound, 15 mins.

Courtesy of the artist

Bu Yousuf
My Wife, 2019
vinyl, animated video, 01:36 mins.

The Specifications for the Correct Car
Cover, 2019
posters, 59.4 x 42 cm

Both courtesy of the artist

Camille Zakharia &

Ali Ismail Karimi

Photos A La Chair 17, 2023

archival prints on Hahnemdiihle Fine Art
Paper, di-mensions variable

Courtesy of the artists
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Participants

Abdulrahim Alkendi

(b. 1988, Nizwa, Oman; lives and works
in Muscat, Oman)

Abdulrahim Alkendi earned his BSc in
Computing Science (2018). In 2016, he
won the Stal Gallery Prize for Young
Emerging Artists, and since then, his work
has been featured in multiple institutions
across the region, including The Oman
Convention and Exhibition Centre
(OCECQ), Bait Al Zubair Museum (Oman);
Dubai Calligraphy Biennale (2023),
Sharjah Art Foundation (both UAE); R
House (Saudi Arabia); and internationally
at the LIA - Leipzig International Art
Programme (Germany). His work has also
been exhibited at galleries such as Makan
Studios, Stal Gallery, Bait Muzna Gallery,
Gallery Sarah (all Oman); and Gulf Photo
Plus (UAE).

Afra Al Dhaheri

(b. 1988, Abu Dhabi, UAE, where she lives
and works)

Afra Al Dhaheri earned her BA in Graphic
Design from Zayed University in Abu
Dhabi (2011) and her MFA in Painting

from the Rhode Island School of Design

in Rhode Island (2017). She is the creator
and artistic lead for Collective Exhaustion
(2024), a project inaugurally supported

by the National Grant for Culture and
Creativity at the UAE’s Ministry of Culture
and Youth. Al Dhaheri’s work has been
featured at international and regional
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institutions and foundations, including
Louvre Abu Dhabi, Manarat Al Saadiyat,
ICD Brookfield Place, the Sharjah Islamic
Arts Festival (all UAE); Middle East
Institute (US); and Misk Art Institute
(Saudi Arabia); as well as at galleries in
Europe and the GCC, including Cromwell
Place (UK), Galerie Balice Hertling
(France); Green Art Gallery (UAE); Aicon
Contemporary, T+H Gallery (both US); and
Tatjana Pieters (Belgium).

Alia Ahmad

(b. 1996, Riyadh, Saudi Arabia, where she
lives and works)

Alia Ahmad earned her BA in Digital
Culture from Kings College London (2018)
and her Master of Research from the
Royal College of Art in London (2020).
Her work has been exhibited in the Diriyah
Contemporary Art Biennale (2024); the
RCA Research Biennale (2020); 21,39
Jeddah Arts (2021); and Art Dubai (2021).
Solo and group exhibitions featuring

her work include institutions such as

the Design Museum (UK); Green Family
Art Foundation (US); CICA Vancouver
(Canada); Hayy Jameel and Fenaa
Al-Awwal (both Saudi Arabia); as well
galleries such as Albion Jeune, White
Cube (both UK); MASSIMODECARLO
Piece Unique (France); Matthew Brown,
Kohn Gallery (both US); Hafez Gallery
(Saudi Arabia); and Gallery BAWA
(Kuwait). Between the Tides marks
Ahmad’s first exhibition in Abu Dhabi.

Aseel AlYaqoub, Yousef Awaad Hussein,
Asaiel Al Saeed, Saphiya Abu Al-Maati
Aseel AlYagoub, Yousef Awaad Hussein,
Asaiel Al Saeed, and Saphiya Abu Al-
Maati are a collective of architects and
researchers examining the intersection

of architecture, environment, and cultural
narratives. As curators of the Kuwait
Pavilion at the 2021 Venice Biennale,
they expanded on these themes through
Space Wars, a critical examination of
Kuwait’s desert hinterland. Their work has
been presented at The Oslo School of
Architecture and Design (Norway), Kuwait
University (Kuwait), and Cornell University
(US). Most recently, their research has
been published in Deserts Are Not
Empty, edited by Samia Henni (Columbia
University Press) and the Journal of
Architectural Education (77:2 Deserts).
For Between the Tides, the collective
revisits their hinterland investigation

with two works from Space Wars.

Ayman Zedani

(b. 1984, Khamis Mushait, Saudi Arabia;
lives and works in Riyadh, Saudi Arabia)
In Ayman Zedani’s investigative practice,
he works to “upend our comprehension
of the past and challenge our acceptance
of the future.” His work includes

videos, installations, and immersive
environments that consider the future

of the Gulf. Zedani’s work has been
featured internationally, most recently

at the Institut du Monde Arabe (France);
Staatliche Kunsthalle Baden-Baden
(Germany); Abu Dhabi Music & Arts
Foundation, The NYU Abu Dhabi Art
Gallery, and the Sharjah Art Foundation

(all UAE). His work has been included

in numerous biennials and festivals,
including the Islamic Arts Biennale
(2023); Desert X AlUla (2022); the Diriyah
Contemporary Art Biennale (2021); Expo
2020 Dubai (2021); Lahore Biennale
(2020); 21,39 Jeddah Arts (2020); and
Bienalsur International Biennial (2019).

Aziz Motawa

(b. 1995, Boston, MA, US; lives and works
in Manama, Bahrain)

Aziz Motawa works with photography,
video, installation, and sound to reflect
on peripheral land and seascapes

that exist around industrialized zones.
Motawa’s work has been included in the
Venice Biennale of Architecture (2023);
and the PhMuseum Days International
Photography Festival (2023). His work
has been featured at the Al Riwaq Art
Space, and Bin Matar House (both
Bahrain); as well as at The Sultan Gallery,
and Visual Therapy (both Kuwait). He is

a founding director of Akkaz Collective,

a collaborative research and art
collective focused on peripheral histories,
storytelling, and independent publishing.

Bu Yousuf

(date and place of birth unknown)

Bu Yousuf ((awg ¢), colloquially known

as “Bu,” is the current reigning king of

The Kingdom of Jannah. Known for his
unwavering dedication and kindness, Bu
Yousuf positively impacts his kingdom and
its people, always striving to uplift and
support those around him. His benevolent
leadership has fostered a harmonious
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and prosperous society, earning him the
admiration and love of all his people.

Christopher Joshua Benton

(b. 1988, Portsmouth, VA, US; lives and
works in Abu Dhabi, UAE)

Christopher Joshua Benton earned

his BA in English from The University

of Georgia’s Franklin College of Arts &
Sciences (2011) and his MS in Art, Culture,
and Technology from the Massachusetts
Institute of Technology’s School of
Architecture and Planning (2023). His
work has been featured in solo and group
exhibitions at Sumac Space (Germany);
421, Jameel Arts Centre, and Art Space Al
Jimi (all UAE); MIT.nano, MIT Museum, MIT
Wiesner Art Gallery, Harvard Carpenter
Center, Distillery Gallery (all US); ILY Hub,
BLOCK HOUSE, HB.Nezu (all Japan); and
Palazzo Franchetti Cavalli (Italy); as well
as at Aicon Contemporary (US) and The
Third Line (UAE). His biennial and festival
participation includes Sikka Art Fair in
Dubai (2023); Abu Dhabi Art (2022, 2021);
Photo|Frome Festival of Photography
(2022); Al Seef Festival in Dubai (2020);
and Fikra Graphic Design Biennial in
Sharjah (2018).

Camille Zakharia

(b. 1962, Tripoli, Lebanon; lives and works
in Manama, Bahrain)

Camille Zakharia earned his BA in
Engineering from the University of Beirut
(1985). Shortly after graduating, Zakharia
left his home country during the height

of the Lebanese Civil War, and lived in

the US, Greece, Turkey, Bahrain, and
Canada before moving back to Bahrain
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in 1999. During his time in Canada,
Zakharia earned a second BA in Fine
Arts from NSCAD University in Halifax
(1997). Zakharia’s work has been included
in numerous biennials and festivals,
including the Diriyah Contemporary

Art Biennale (2024); Sharjah'’s 1st
Architecture Triennale (2018); FotoFest
Biennial (2014); the Venice Biennale

of Art (2013); the Photoquai Biennial

of World Images in France (2011); the
Venice Biennale of Architecture (2010);
the Jameel Prize at the Victoria & Albert
Museum in London (2009); the Chobi
Mela International Photography Festival in
Bangladesh (2008); and the Sharjah Art
Biennale (2007). His work is represented
extensively in museum collections,
including those of the Los Angeles County
Museum of Art (LACMA), the Clarinda
Carnegie Art Museum, Wichita Center
for the Arts (all US); Victoria and Albert
Museum (UK); the Canadian Museum of
Civilization (Canada); Musée Suisse de
LAppareil Photographique (Switzerland);
Barjeel Art Foundation, Jameel Arts
Centre (both UAE); Bahrain National
Museum, Shaikh Ebrahim Center for
Culture & Research (both Bahrain); and
King Abdulaziz Center for World Culture -
Ithra (Saudi Arabia).

Civil Architecture

Hamed Bukhamseen (b. 1991, Kuwait
City, Kuwait; lives and works between
Kuwait and Boston) and Ali Ismail
Karimi (b. 1989, Manama, Bahrain,
where he lives and works)

Founded by architects Hamed
Bukhamseen and Ali Ismail Karimi,
Civil Architecture is a collective that

describes itself as a “cultural practice
preoccupied with the making of buildings
and architectural books. The work of
Civil asks what it means to produce
architecture in a decidedly un-civil time,
presenting a new civic character for a
global condition.” Since its founding, the
practice has attracted a strong following
for its offer of an “alternate future for a
nascent Middle East.” The collective’s
work has been presented in biennials and
festivals internationally, including the
Doha Design Biennale (2024); the Islamic
Arts Biennale (2024); Bahrain Pavilion,
Expo 2020 Dubai (2021); Sharjah
Architecture Triennale (2019); Amman
Design Week (2019); Oslo Architecture
Triennale (2019); Seoul Biennale (2019);
and the Venice Biennale of Architecture
(2016).

Faissal EI-Malak

(b. 1988, Windsor, UK; lives and works in
London, UK)

Originally trained as a fashion designer,
Faissal EI-Malak is a Palestinian artist
based in London, UK. He graduated with
a BA in Fashion Design from the Atelier
Chardon Savard in Paris (2009), and an
MFA in Fine Arts from Goldsmiths, the
University of London (2023), which was
supported by the Tashkeel Scholarship
Fund. After establishing his own fashion
brand in Dubai and exhibiting his

textile work in numerous festivals and
collections, EI-Malak joined the seventh
cohort of the Salama Bint Hamdan
Emerging Artists Fellowship (SEAF) in
2019. Since then, his work has been
exhibited at numerous institutions,
including Goldsmiths MFA Studios, for

which he was awarded the Warden's Prize
for his degree show, and Art Hub Studios
(both UK); Expo 2020 Dubai, and 421
(both UAE); as well as at galleries such
as Emma Scully Gallery (US). In 2019,

his work was presented as part of the

5th edition of the Lisbon Architecture
Triennale in Portugal. Most recently,
El-Malak unveiled the installation titled
When the Guards Cross the Street at
Dusk, commissioned by Hermeés for the
opening of their store in Bahrain (2024).
El-Malak’s work is represented in the
collections of the Durjoy Bangladesh
Foundation (Bangladesh) and the Victoria
and Albert Museum (UK).

Hazem Harb

(b. 1980, Gaza, Palestine; lives and
works in Dubai, UAE)

Hazem Harb studied visual art at the
Academy of Fine Arts in Rome (2006),
and earned his MFA from The European
Institute of Design in Rome (2009).
Harb’s family of origin is in Gaza, where
he grew up. He has established his
artistic career in the UAE, where he
describes his practice as one of “an
unwavering dialog with his symbolically
charged homeland.” His work has been
exhibited at biennials internationally,
including the 13th Cairo Biennale (2019);
the Venice Biennale of Art (2017); and the
FotoFest Biennial (2014). Solo exhibitions
of his work have been held at foundations
and institutions, including Maraya Art
Centre, Salsali Private Museum, Satellite
at Alserkal Avenue (all UAE); Sabsay
Gallery (Denmark); and Artissima (ltaly);
as well as at galleries such as Tabari
Artspace (UAE) and ATHR Gallery (Saudi
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Arabia). Harb’s work is represented in
the collections of the Los Angeles
County Museum of Art (US); The British
Museum, The Oriental Museum, the
Qattan Foundation (all UK); Center
Pompidou (France); the Sharjah

Art Foundation, the Salsali Private
Museum (both UAE); and the Faurschou
Foundation (Denmark).

Mariam M. Alnoaimi

(b. 1990, Manama, Bahrain, where she
lives and works)

Mariam M. Alnoaimi earned her BA in
Interior Design from the University of
Bahrain (2013) and her MA in Urban
Design from the University of Colorado
(2017). Her work has been exhibited

in numerous group exhibitions both
regionally and internationally, including at
Hayy Jameel (Saudi Arabia); The Bahrain
Annual Fine Arts Exhibition (every edition
from 44th-50th, as well as 40th and

41st editions), Muharraq Nights Festival,
Al Riwaq Art Space, Bahrain National
Theater, Bahrain National Museum (all
Bahrain); and Saatchi Gallery (UK).

In 2019, Alnoaimi exhibited her work as
part of The Wait, a parallel exhibition

to the Venice Biennale in Italy.

Mohammad AlFaraj

(b. 1993, Al-Ahsa, Saudi Arabia, where
he lives and works)

Mohammad AlFaraj earned his BA in
Applied Mechanical Engineering from
King Fahad University of Petroleum

and Minerals in Dhahran, Saudi Arabia
(2017). AlFaraj’s artistic practice is deeply
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rooted in his hometown of Al-Ahsa,
Saudi Arabia. It blends traditional and
contemporary elements through various
mediums, drawing inspiration from
nature, agricultural practices, and local
legends. His work has been exhibited

at numerous biennials and festivals,
including the Diriyah Contemporary

Art Biennale (2024); the Islamic Arts
Biennale (2023); the Lyon Contemporary
Art Biennale (2022); 21,39 Jeddah

Arts (2020); and the Sharjah Islamic
Festival (2019). Solo and group shows
featuring AlFaraj’s work have been held
at institutions and galleries such as the
Sharjah Art Foundation, Jameel Arts
Centre, Alserkal Avenue (all UAE); Al
Muftaha Village, Hayy Jameel, ATHR
Gallery (all Saudi Arabia); Le Murate PAC
(Italy); and Galerie Mennour (France). He
has participated in several residencies,
including the Delfina Foundation
Residency (2024, 2018), the AlUla Art
Residency (2022), and the Can Serrat
International Art Residency (2019).

Mohamed Almubarak

(b. 1994, Manama, Bahrain; lives and
works in A’ali, Bahrain)

Mohamed Almubarak earned a diploma
in Film Studies from DePauw University
(2014), and a BA in Moving Image from
ArtEZ University of the Arts (2019). His
work has been exhibited in institutions
such as The David Collection Museum
(Denmark); Misk Art Institute (Saudi
Arabia); and Bait Al Salmaniya (Bahrain).
Almubarak’s works have been featured
in festivals and biennials including

the Saudi Film Festival (2024); the
Bahrain Annual Fine Art Exhibition

(2020, 2024); the Athens International
Film and Video Festival (2016); and the
Bahrain Film Days Festival (2014). He
has collaborated with a range of other
artists on projects that have appeared in
exhibitions worldwide, including at the
Sharjah Biennial (2023); Berlinale Forum
Expanded (2023); the Whitney Biennial
(2022); Serpentine Galleries (2022);
Mubi (2022); Géteborg Film Festival
(2022); and Tate Modern Film (2022).

Mohammad Sharaf

(b. 1981, Kuwait City, Kuwait; lives and
works between Qatar and Kuwait)
Mohammad Sharaf earned his BBA

in Marketing from Kuwait University
(2004), his BA in Graphic Design from
the American University of Kuwait (2011),
and his MFA in Design from the School
of Visual Arts in New York (2015). Sharaf
focuses his practice on social and
political symbolism and specializes in
visual identity, typography, and editorial
design. His work and designs have been
exhibited in institutions internationally,
including Contemporary Art Platform
(Kuwait); Brunei Gallery at SOAS

(UK); The Mine (UAE); SVA Gramercy
Gallery, The Wolfsonian, Stephen D.
Paine Gallery, and Clara Hatton Gallery
(all US); as well as at galleries such as
Dar Alfunoon Gallery and FA Gallery
(both Kuwait). Most recently, Sharaf
participated in the Doha Design Biennial
(2024). Currently, Sharaf is the director
of Sharaf Studio in Kuwait and works as
an assistant professor of graphic design
at VCUarts Qatar. For Between the Tides,
Sharaf’s contribution is the exhibition’s
graphic identity design.

Noor Al-Fayez

(b. 1991, Boston, MA, US; lives and works
in Al-Mangaf, Kuwait)

Noor Al-Fayez earned her BFA in Fine
Arts, with a specialization in painting,
from Pratt Institute in New York (2014).
She centers her practice on local and
regional calendars, seasonal knowledge,
and environmental language of her home
in Kuwait. She is currently focusing on
the names and natures of the winds

of Kuwait. Al-Fayez’s work has been
exhibited in Kuwait and the US, including
at the SADI Residency Group Show at the
Sadu House Museum, The Qurain Cultural
Festival at the Abdulaziz Hussain Cultural
Center (both Kuwait); Palisades, Pratt
Institute, and Mayson Gallery (all US). She
is currently working on her first solo for
late 2025.

Sarah Brahim

(b. 1992, Riyadh, Saudi Arabia; lives and
works between Riyadh, New York, and
Milan)

Sarah Brahim earned her BSc in
Community Health Education from Oregon
Health & Science University, and her BA
(Hons) from the London Contemporary
Dance School (2016) after training at the
San Francisco Conservatory of Dance. At
the core of Brahim’s practice is movement
and the body, a clear extension of her
background in professional dance. Her
work has been exhibited and performed at
numerous venues and festivals, including
at the Islamic Arts Biennale (2023);

the Lyon Contemporary Art Biennale
(2022); the Diriyah Contemporary Art
Biennale (2022); the Noor Riyadh Light
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and Art Festival (2022); 21,39 Jeddah
Arts (2021); and the Shubbak Festival

in London (2021). Solo and group shows
featuring Brahim’s work have been held

at institutions and galleries such as the
Bally Foundation (Switzerland); ATHR
Gallery, Hafez Gallery (both Saudi Arabia);
Paragon Art Gallery, Ori Gallery (both
USA); and 33 Officina Creativa (Italy). She
has participated in several residencies,
including the Robert Wilson’s Watermill
Center Residency (2023), where she
received the Baroness Nina von Maltzahn
Fellowship for the Performing Arts; Misk
Art Institute Residency (2021); and the
Alembic Artist Residency at Performance
Works NorthWest (2020).

Shaima Al Tamimi

(b. 1984, Mombasa Kenya; lives and
works in Doha, Qatar)

Shaima Al Tamimi earned her BA in
Finance from the University of Sharjah
(2006) and her MSc in Real Estate

from the University of Reading (2009).
Inspired by her photographer father, Al
Tamimi began to explore photography
more seriously during her travels. In
2018, she turned the lens on herself,
marking a shift to a more personal and
profound artistic practice. Her work has
been exhibited at numerous institutions,
including Casa Arabe (Spain); Mathaf:
Arab Museum of Modern Art, Art Mill
Museum 2030, Lusail Museum, M7 (all
Qatar); as well as at galleries such as
Wusum Gallery (Qatar); Galerie Camille
(US); The Square by Bottega Veneta,
and Gulf Photo Plus (UAE). She has also
been selected in the Venice Film Festival
(2021) and the Venice Biennale of Art
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(2024); Tasweer Photo Festival (2021);
and Ajyal Film Festival (2021).

Sophia Al Maria

(b. 1983, Tacoma, WA, US; lives and
works in London, UK)

Sophia Al Maria earned her BA in
Comparative Literature from the American
University in Cairo (2006) and her MFA in
Aural and Visual Cultures at Goldsmiths,
University of London (2009). Solo
exhibitions of her work have been held at
institutions globally, including Henry Art
Gallery, the Whitney Museum of Art (both
US); Turku Art Museum (Finland); Mathaf:
Arab Museum of Modern Art (Qatar);
Luma Westbau (Switzerland); The Garage
Museum of Contemporary Art (Russia);
Serpentine Galleries, Tate Britain,
Whitechapel Gallery (all UK); Fondazione
Pomodoro (Italy). She has participated in
numerous group exhibitions, including at
Palazzo Cavalli-Franchetti, Museo D’arte
Moderna E Contemporanea, Gié Marconi
(all Italy); Roda Sten Konsthal (Sweden);
McEvoy Foundation for the Arts, Museum
of Contemporary Art Chicago (US);
Palais de Tokyo (France); Museum of
Contemporary Art (Canada); and Villa
Empain Boghossian Foundation (Belgium).
In 2022, Al Maria participated in the 59th
Venice Biennale of Art exhibition titled
The Milk of Dreams.

Vikram Divecha

(b. 1977, Beirut, Lebanon; lives and works

in Dubai, UAE)

Vikram Divecha received his MFA in Visual
Art from Columbia University in New York

(2019) before completing The Whitney
Museum of American Art’s Independent
Study Program (2020). Divecha’s work has
been exhibited at numerous institutions,
including Jameel Arts Centre, Alserkal
Avenue, Manarat Al Saadiyat, Goethe-
Institute, Sharjah Art Foundation,

Louvre Abu Dhabi, Tashkeel, 421, Traffic,
DUCTAC, and Maraya Art Centre (all
UAE); Columbia University’s Wallach
Gallery, The Elizabeth Foundation for

the Arts, Whitman-Walker, International
Studio & Curatorial Program, 19 WSN (all
US); Shibuya-ku (Tokyo); and Centre for
Contemporary Art (Poland).; as well as at
Gallery Isabelle, Grey Noise, and Cuadro
Fine Art Gallery (all UAE). His participation
in festivals and biennials includes the
Diriyah Contemporary Art Biennale
(2024); the Land Art Mongolia 5th Biennial
(2018); the UAE National Pavilion at the
Venice Biennale of Art (2017); the Sharjah
Art Biennial (2017); the Kochi-Muziris
Biennale (2016); and the SIKKA Art Fair
(2013, 2014). His work is included in the
collections of Art Jameel, Maraya Art
Centre, and the Private Collection of

HH Sheikh Zayed Bin Sultan Al Nahyan
(all UAE).
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Curatorial

Interlocutors

Abdullah Al-Mutairi

(b. 1990, Al-Ahmadi Governorate, Kuwait)
Abdullah Al-Mutairi earned his MA in

Art Therapy from New York University
(2015). Al-Mutairi is part of the “GCC”
artist collective, and has exhibited

his work at international institutions,
including the Sharjah Art Foundation,
421, The Room at Art Dubai (all UAE);
MoMA PS1(US); Musée d’Art Moderne de
Paris (France); Kunsthal Charlottenborg
(Denmark); Mudam Museum of Modern
Art (Luxembourg); and Wilhelm Hallen
(Germany). His work is featured in
publications including the Journal of
Arabian Studies and Asia Art Pacific.
Currently, he works as an external
engagement researcher for Al Mawrid
Arab Center for the Study of Art at New
York University Abu Dhabi.
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Aseel AlYaqoub

(b. 1986, Kuwait City, Kuwait,

where she lives and works)

Aseel AlYagoub earned her BA in Spatial
and Interior Design from the Chelsea
College of Art in London (2008), and her
MFA in Sculpture from Pratt Institute in
New York (2015). AlYaqoub’s work spans
sculpture, installation, film, and text. Her
work is featured in publications including
Architecture of the Territory, edited by
Collective for Architecture; and Laura
Hindelang’s Iridescent Kuwait: Petro-
Modernity and Urban Visual Culture
since the Mid-Twentieth Century.

Ali Ismail Karimi

(b. 1989, Manama, Bahrain; lives and
works in Muharraq, Bahrain)

Ali Ismail Karimi received his BS in
Architecture from the Georgia Institute
of Technology (2011) and his Master

of Architecture degree from Harvard
University’s Graduate School of Design
(2016). Trained as an architect, Karimi’s
work explores public space, ecology,
and the extractive landscapes of the
Middle East. For Between the Tides,
Karimi is exhibiting his work with
Hamed Bukhamseen as part of the Civil
Architecture group, and with Camille
Zakharia as artist collaborators.

Ayman Zedani

(b. 1984, Khamis Mushait, Saudi Arabia;
lives and works in Riyadh, Saudi Arabia)
In Ayman Zedani’s investigative practice,
he works to “upend our comprehension
of the past and challenge our acceptance
of the future.” His work includes

videos, installations, and immersive
environments that consider the future

of the Gulf. Zedani’s work has been
featured internationally, most recently

at the Institut du Monde Arabe (France);
Staatliche Kunsthalle Baden-Baden
(Germany); Abu Dhabi Music & Arts
Foundation, The NYU Abu Dhabi Art
Gallery, and the Sharjah Art Foundation
(all UAE). His work has been included

in numerous biennials and festivals,
including the Islamic Arts Biennale
(2023); Desert X AlUla (2022); the Diriyah
Contemporary Art Biennale (2021); Expo
2020 Dubai (2020); Lahore Biennale
(2020); 21,39 Jeddah Arts (2020); and
Bienalsur International Biennial (2019).
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Curators

Maya Allison

Maya Allison is the founding Executive Director

of the Art Galleries at New York University Abu
Dhabi, where she is also Chief Curator and Senior
Research Scholar. In her curatorial practice, she
focuses on contemporary installation art, and the
role of community in artistic innovation. Alongside
her exhibitions, she has edited and authored a
number of books and publications, including the
first monographs on Diana Al-Hadid, and Zimoun,
and multiple group exhibition catalogues, as well as
contributions to various books on the subject of the
UAE’s cultural landscape. In the last decade, she
has curated a series of exhibitions charting UAE’s
art history, including But We Cannot See Them:
Tracing a UAE Art Community, 1988-2008 (NYUAD
Art Gallery, 2017, book: Akkadia Press), Artists

and the Cultural Foundation: The Early Years (The
Cultural Foundation, 2018, book: DCT Abu Dhabi),
and Speculative Landscapes (NYUAD Art Gallery,
2019). Her most recent book, Mohamed Ahmed
Ibrahim: Between Sunrise and Sunset (Kaph Books,
2022) was published on the occasion of the Venice
Biennale 2022, for which she was curator of the UAE
Pavilion. Before relocating to the UAE in 2012, she
held curatorial posts in The Museum of Art, Rhode
Island School of Design ("The RISD Museum"), then
the Brown University Bell Gallery, and as Exhibition
Director of Pixilerations, an annual city-wide
exhibition of experimental, technology-based art,
all in Providence, Rhode Island, in the US.
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Duygu Demir

Duygu Demir Demir is an art historian and curator.
Originally from Turkey, she was a founding member of
SALT in Istanbul. While there, she co-curated several
critically acclaimed solo and group exhibitions and
accompanying public programs, including From England
with love, [smail Saray (2014), A Promised Exhibition -
Glilsiin Karamustafa (2013) and the inaugural exhibition
| am not a studio artist (2011), a retrospective of Hiiseyin
Bahri Alptekin. In 2011, she also co-curated / Decided not
to Save the World, which was on view at Tate Modern

in 2011 and traveled to SALT in 2012. More recently,

she curated 10: Abstractions, Intimations, Ruminations
(2023), a survey of art from Turkey made in the last
decade for IMALAT-HANE in Bursa. In 2022, she worked
on solo presentations of work by Deniz Aktas and Gozde
ilkin, both for artSiimer in Istanbul. The video program
Projected Architectures was presented at MIT’s Keller
Gallery in the fall of 2017. She is the co-editor of ismail
Saray (SALT, 2018), and editor of Room of Rhythms-
Cevdet Erek (2012, Walther Konig). and / am not a Studio
Artist (SALT, 2011). Her academic writing has appeared

in Art Margins (2014), Thresholds (2018), both from MIT
Press, as well as Art Journal (2019).

Demir earned her PhD in art history from MIT. Prior to
joining NYUAD as Curator at the Art Gallery as well as
Research Assistant Professor of Art History, Demir was
Assistant Professor of Art History at Sabanci University
in Istanbul. She has a combined BA degree in Art History
and Visual Arts from Columbia University in New York.
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